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PLAYS OF THE MONTH 


By E. A. 


a pessimists persist in bewailing 
the present state of the London stage. 
They Speak by rote, and apparently do not 
take the trouble to verify their facts. Thus, 
for example, in five weeks from the 8th of 
January when the last Plays of the Month 
ended its survey, we have had a very interesting 
performance of “The Tempest” at Sadler’s 
Wells, a revival of ““The Rivals” at the Ambas- 
sadors’ Theatre, and as new plays “Beau 
Brummell” at the Saville, “The Man who was 
fed-up” at the Vaudeville, “Reunion in 
Vienna” at the Lyric Theatre, “Without Wit- 
ness” and “Genius at Home” at the Embassy, 
and “Success Story” at the Fulham Shilling 
Theatre. 

I do not claim that any of these plays by 
modern writers are masterpieces but all are 
better than the plays which were produced 
in the ordinary traffic of the stage twenty 
years Or so ago. 

In many ways the most interesting play of 
the month was “The Old Folks at Home” 
by H. M. Harwood (Lyric Theatre, December 
21st). The author has shown over and over 
again that he possesses both verbal and stage 
wit—two qualities which are not quite the 
same. But in “The Old Folks at Home” he 
also faces the solution of a rather difficult and 
dating problem. 

Should a woman who has had a happy life 
with a man older than herself and has been 
a great help to him in his career as scientist 
make him miserable and upset their ordered 
existence by confessing that she has always 
loved another man? Playgoers will no doubt 
have different opinions on the solution of this 
problem. 


Baughan 


Her method of teaching her daughter-in-law 
Sybil, that she is not really in love with a 
detrimental novelist, Douglas Willton, by 
making it easy for the couple to put their love 
to the ultimate test of an experimental marriage 
is not the kind of thing any mother would do, 
but all the same there is a lot of truth in it. 

The idealistic Sybil does not stand the test. 
The experiznent does not bring her closer to 
the novelist but erects a barrier between them 
and she feels she must indulge in the luxury 
of a confession to her husband. 

It is then that Lady Jane tells her daughter 
the secret of her life. Sybil is unsympa- 
thetic, but the wilder daughter, Liza, under- 
stands what her mother has been through 
for the sake of her father and her brother. 
The ingenious end of the play suggests that 
Lady Jane’s husband has always understood 
his wife’s sacrifice in keeping their marriage 
going instead of running away with her 
lover and spoiling two lives, for the lover is 
a colonial governor who would have been 
ruined by the scandal. 

No doubt Lady Jane’s test of the reality of 
her daughter-in-law’s passion for the novelist 
is the kind of thing that could only take place 
on the stage with a complacent censor’s ap- 
proval, but the idea behind it is real enough 
and we must allow a dramatist some licence. 

Apart from the idea of the play it is remark- 
able for affording Marie Tempest one of the 
best parts she has ever played. 

Another important new play of the month 
was “Reunion in Vienna.” The chief merit 
of the production was the acting of Lynn 
Fontanne and Alfred Lunt. I notice that an 
experienced cosmopolitan critic has objected 
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to what he calls the vulgarity of the ex-arch- 
duke’s violent love-making when he meets 
his old flame of the pre-war court after many 
years. It is violent, certainly, and her final 
giving way, though discreetly obscured, 
cannot have the sanction of strict morality, 
but it is not likely to hurt the feelings of any 
grown-up man or woman. 

Our stage sas grown-up and that is all that 
need be said in defence of modern frankness. 
No doubt that frankness makes the modern 
theatre unsuitable for either very old or very 
young playgoers. 

The production was excellent but the crowd 
of old courtiers who assemble at Vienna to 
celebrate the former Emperor’s birthday was 
out of tone with the acting of not only Lynn 
Fontanne and Alfred Lunt but with that of 
Cecil Parker, Clive Currie, Bertha Belmore 
and George Zucco. 

Next in importance to these two plays were 
the revivals ot “The Tempest” (Sadler’s Wells, 
January 8th) and of “‘The Rivals” (Ambassa- 
dors, January 18th). 

The production of Shakespeare’s poem was 
marred by a foolish stage design. No doubt 
the scenic realisation of Shakespeare’s imagina- 
tion in his own day was crude or practically 
non-existent but if we are to have scenery at 
all it should surely bear some relation to the 
poet’s imagination as expressed in his verse. 

Nor can any good reason be given for 
making Prospero a very old man. Perhaps 
Charles Laughton did not like his appearance 
as a clean-shaved Prospero. The photographs 
issued to the press and taken from rehearsal 
did not show him with the long white beard 
which he wore at the performance itself. Such 
an old man could not have had a brother of the 
age of Dennis Arundell or a daughter as young 
and blooming as Ursula Jeans. He had not 
learned his magic powers when they were born. 

If you can accept so old a Prospero there 
was much to admire in Charles Laughton’s 
acting. He spoke the verse beautifully al- 
though not at all in the usual Shakespearean 
style, which I must confess I find such an 
infliction. There was no rhetoric in his 
delivery but there was a very sensitive feeling 
for its meaning of the verse. 

The Ariel of Elsa Lanchester was also 
original. She was the embodiment of grace 
and lightness, but to the eye her appearance 
was marred by a foolish little red cape. The 
Caliban of Roger Livesey was another ex- 
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cellent performance. The Miranda of Ursula 
Jeans and the Ferdinand of Evan John were 
too modern to capture the romance of the poets’ 
imagination. 

“The Rivals” was remarkable among other 
good qualities for the sour de force of Frank 
Cellier’s Bob Acres. He does not look a 
booby as to his face, but he acted the foolish- 
ness of the awkward country squire to thelife. 
The scenes between him and his servant, 
David, were the best in the revival. Randle 
Ayrton’s David was a masterpiece of human 
and comic acting. Lady Tree’s malapro- 
pianisms were uttered with delightful belief 
that they were the very words she wanted to 
say. Lesley Waring’s Lydia Languish was 
very pretty but not sufficiently the affected 
romantic young lady of the period. There 
was some want of homogenity in the style 
of playing this old classic, but this criticism 
does not apply to Baliol Hollaway’s Sir 
Anthony Absolute, Dian Churchill’s Lucy, 
Henry Hewitt’s Fag and Paul Farrell’s Sir 
Lucius O*‘Trigger. 

“Beau Brummell” (Saville Theatre, Decem- 
ber 22nd) has been fitted with music and 
Harry Welchman plays the principal part. 
That means that the Beau is made into a figure 
of romance which he emphatically was not. 
“Genius at Home,” produced at the Embassy 
Theatre on January 15th, is the only one of 
the remaining new plays that demands a 
special notice. Having been written by a 
woman, Elizabeth Drew (that is not her 
real name) Jane Carlyle is naturally the chief 
character. Her woes as the wife of a genius 
are portrayed with keen sympathy. But the 
real Jane played her part in the duet of married 
misery with a more acid wit and provocative- 
ness. Marda Vanne made quite a convincing 
character of the woman. The Carlyle of 
Wilfred Walter was too robustious. This is, 
however, quite an interesting biographical 
play. On the whole January was not a 
bad month in the theatre. 








Someday, 734. 
PLease Mister Eprror,—l’ve been running a race 
and all the other people cheated. And I lost. And 
I didn’t like the judge. I was 4 when I ran. Now 
I’m 40. Can it be run again? I think there is still 
time. May the judge have gold hair; I like gold hair 
judges and if he’s a good judge I shall win, sure, sez I! 
Yours sportingly, 
PLAY-THE-GAME-AND- 
No-Bunk-WITH-JUDGES- 
I-Don’t-LtkE. 
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WORK IN THE COUNTIES 


By Mary Kelly 


1B pose the greater part of England, in 
wind or flood, or snow, or fog, the 
village players are hard at work. They are 
providing their own audiences with drama, 
and they are also busy over Festival plays ; 
besides this, they are attending any classes 
that come anywhere near them, they are 
making dresses, props, and scenery, and 
are this year in many cases welcoming the 
electric light that is going to do so much 
for their shows. 

They no longer work in isolation, un- 
honoured and unsung, for they have rivals 
on every hand,—and they have too, which 
matters more, very active godfathers and god- 
mothers in their County Committees and 
Rural Community Councils. A H.Q. in 
London—that Celestial City to the country- 
man—is a very nebulous affair, but a County 
Committee is something on the spot, and 
neighbourly and helpful. Through these the 
village players may get an adviser, who will 
see their show on their own little stage, will 
poke about behind to help them with their 
impossibly difficult surroundings, will suggest 
plays that could be done there and that they 
themselves could do, and will give them 
ideas for future improvement. Through 
these, they may get drama classes brought 
quite near to them, where elementary tech- 
nique may be studied, and through these, 
Festivals are arranged, where they meet 
other teams working under similar conditions 
and of like mind with themselves, and which 
are not so far away as to use up all their funds 
in transport. 

The value of this work by County Com- 
mittees cannot be over-estimated, and a notable 
instance is shown in the first year’s work by 
Cumberland. Formerly the League was in 
touch with 15 societies in this County, and 
only one or two of these entered the Com- 
munity Drama Festival. In one year we find 
ourselves, through the work of the County 
Committee, in touch with 60 societies, and we 
hear of a week of Festivals containing 20 
entries in all, and culminating in a preliminary 
of the Community Drama Festival at Carlisle. 
This is an instance of very rapid growth, 
but the study of the County reports shows 
that others are doing equally valuable service. 


It all requires real faith and enthusiasm,—there 
isn’t much money in the country, where the 
farmers are going bankrupt, and the labourer’s 
wage is seldom more than 30s. a week, and the 
landed gentry, if any remain, run their estates 
on an overdraft. But there is always a great 
love of the County as an entity, and a still 
greater love of the village itself, and with it 
all there are strong racial characteristics which 
make for individuality in every village and in 
every county. This is the thing that makes 
county work live, this local patriotism. 

Naturally, it is always a danger as well, 
for local patriotism and insularity. run very 
close together. The County Committee may 
shut itself up in its own county, and a local 
god be the fount of all its drama. Even if 
the local god be an artist, yet he is but one god, 
and there are other things to worship. 

The new scheme of uniting the counties 
as special bodies of the League has been adop- 
ted by the majority of the Rural Community 
Councils, and will, without doubt, prove a 
strength. The Village Drama Committee of 
the League, which conducts the work of the 
Village Drama Section, is organising a special 
Conference on Village Drama this summer, 
at which the most important issues of this 
work will be discussed. Such a discussion 
will show, to a great extent, what is general 
in village drama, and what is particular, and 
should be very helpful both to the county 
bodies and to H.Q. of the League. 

The relationship between these two ends 
of the work will probably be made more 
clear by such a meeting. The county bodies 
are continually working on a basis supplied 
by H.Q. without fully realizing it, but a closer 
connection will unquestionably make for a 
closer understanding, and the work of the 
Village Drama Section will be greatly helped 
by this. 

The place of H.Q., which is in London— 
the centre of British Drama, and the family 
home of the Theatre—is to keep all its 
members in touch with national and inter- 
national growth in dramatic art, and to give 
fresh impulse towards freedom and _ experi- 
ment, to make that link between professional 
and amateur that both need, to stimulate and 
encourage all sincere work and be ready to 
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give expert advice, instruction and help when 
it is needed. These are the aims of H.Q., 
and no part of this work can be adequately 


carried out, except by those who are in the 
closest touch with the cultural centre of 
dramatic art. 


A NEW HOME FOR THE WELSH 
NATIONAL THEATRE 


By Theodore Nicholl 


_ venture must have a heart, every 
enterprise a home; and so a popular 
and rapidly developing movement through the 
indefatigable zeal of its promoters, and the 
generosity of its patrons, has found its 
legitimate place, Plas Newydd, at Llangollen, 
a lovely old house of romantic tradition. 
Thus a new medium has been established 
for the artistic expression of a cultured 
and an imaginative people. Here, the 
central situation of Llangollen, affording 
as it does, facilities for travel to all the other 
parts of Wales, makes the movement seem 
bound to prosper, and attractive to the 
pilgrims, who will congregate in this place 
hallowed to Welshmen since the days of their 
early history. Its close proximity to the 
famous Valle Crucis Abbey helps the imagina- 
tion to connect the surrounding countryside 
with the beginning and growth of the primitive 
drama, fostered as it must have been by this 
important religious community, who would 
have been likely to introduce the early miracle- 
play to the populace. What an inspiration 
to Welsh art, for scattered somewhere on the 
floor of this beautiful valley, is the dust of 
the justly renowned bard Iolo Goch. And in 
‘the queer black and white house’ as H. V. 
Morton describes the mansion, one is likely 
to encounter the beneficient shade of Words- 
worth, or the fiery apparition of De Quincey, 
both, it is to be hoped, pleasantly propitiated 
by the industry and activities of a new national 
cultural endeavour. 

The first dramatic festival at Plas 
Newydd will be held on St. David’s Day, 
March st, which will be followed 
later on in the year by a Summer School of 
dramatic instruction, where Welsh profes- 
sionals will be assisted by students and local 
amateur talent. The sponsors of the move- 
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ment are anxious that their new home may be 
regarded as the national tabernacle, where the 
flame of enthusiasm will never be permitted 
to grow cold. 

Apart from the magnificent theatrical ward- 
robe which is now in their possession, the 
authorities hope to collect a permanent 
library of the work of Welsh dramatic authors, 
believing, and with good reason, that the 
future will acclaim Llangollen as the Welsh 
Malvern or Salzburg. The Welsh are an 
amazingly patient race, slow to realise their 
own capabilities and the measure of their own 
prowess. If their national art has been asleep, 
it is because they have received in the past 
little or no encouragement to revivify it for 
their advantage. The inspiriting voice of 
Delphi has been but a pale mist-haunting echo 
on Snowdon, growing fainter with the in- 
creasing indifference of each successive genera- 
tion. But now the divine spark has been re- 
kindled, and the Welsh people will soon begin 
to enjoy their rightful inheritance. Not only 
will their own voices speak to them, but those 
of the great leaders of other nations, social 
and cultural reformers, who will give their 
message to Wales in Wales, and still more 
important, through Wales. It is not possible 
to forget the inspired words of the famous 
Iolo— 


““Long have I desired to see our own people 
led by the spirit of our own people!” 








PLAYS RECENTLY RELEASED FOR 
AMATEUR PERFORMANCE. 


The following full length plays are now released 
for amateur presentation :— 

“‘ Alf’s Button” by W. A. Darlington, 3 acts, 14m. 
3w. sprs. (Samuel French Ltd.) 

Wg Phyllis” by Frank Stayton, 3 acts, 8m. 
4w. (Samuel French Ltd.) 
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SHAKESPEARE ON THE WIRELESS 


By C. M. Bowen 


— broadcasting of plays, being a com- 
paratively new art, has not yet received 
as much critical notice in the Press as it 
deserves. This applies particularly to Shakes- 
peare, not only because some of the recent 
broadcasts of his plays have reached a high 
level of excellence, but also because plays 
which have survived so many different methods 
of production on the stage afford a good 
basis for discussion when experiments are 
made with them in a new medium. It may 
be argued, with some plausibility, that plays 
in which one of the chief merits is the beauty 
of the language, and which were originally 
intended for production on a bare stage, are 
especially suitable for broadcasting, since 
they depend less than most modern plays on 
their visual appeal. It must not be forgotten, 
however, that by means of rich costumes, 
processions, fights and other kinds of action, 
Shakespeare provided a spectacle for the eye 
which the mere listener misses. The B.B.C. 
claims that it is introducing Shakespeare to 
many people who have never seen his plays 
on the stage; the problem is therefore how 
to “get them across” so that the listener may 
lose as little as possible. 

For those who are not familiar with the text, 
the large number of characters, the archaic 
language, and the frequent changes of scene may 
cause real difficulty in following the story. 
Some method must be devised of marking the 
end of a scene, and the entry or exit of individual 
characters. There is also the difficulty of 
distinguishing between the different speakers, 
especially in the first scene, before one has 
grown familiar with their voices. For these 
reasons it might be as well to take the first 
scene at a rather slower pace than the rest, 
and without the use of any sound “effects” 
which can distract the ear from the spoken 
words. The B.B.C. has faced its various 
problems with considerable skill, and, if one 
questions the suitability of some of the devices 
used, it is only with the frank admission that 
individual tastes differ, and that no one method 
is ever likely to appeal to the whole of the vast 
and heterogeneous wireless audience. 

Besides the human voice, there are two other 
means by which the appeal to the ear may be 
made—instrumental music, and the use of 


various mechanical sound effects. These have 
their legitimate place in a broadcast play, but 
it may be suggested that they are at present in 
danger of being overdone. On the use of 
music as an accompaniment to spoken words 
there is much difference of opinion. I myself 
find it as distracting and irritating (especially 
when the words spoken are magnificent 
poetry) as I find spoken conversation when I 
am trying to listen to music; but it may be 
urged by those who hold the opposite view 
that Shakespeare evidently intended some of 
his lines to be accompanied by music; ¢.g., 
the garden scene in ““The Merchant of Venice,” 
and the scene at the Capulets’ ball in “Romeo 
and Juliet.” Everyone will at least agree 
that there are some passages where the intro- 
duction of music is more appropriate than it is 
at others, and it will generally be found that, 
when Shakespeare introduces it, it is during 
passages which are of no great dramatic 
significance. The purely lyrical exchanges 
between the lovers in the scenes mentioned 
above may be enhanced by a musical setting, 
but in a speech like Othello’s 
It is the cause, it is the cause, my soul— 

the introduction of any other sound than 
the words seems out of place. Similarly, 
a musical prelude may be appropriately used 
to set the emotional tone of a romantic or 
fantastic play like ““Twelfth Night” or “The 
Tempest,” and yet be unsuitable as an intro- 
duction to “Othello,”’ where the first scene 
consists mainly of explanatory dialogue 
between two entirely unpoetic characters— 
the kind of men who would have no “music 
in their souls.” 

Music has other more practical uses ; for 
instance, it seems the best way of marking the 
end of a scene, and it can also be used to herald 
the entry of an important personage. In 
“The Tempest” ingenious use was made of 
it in the scene where Ariel, invisible, inter- 
venes in the conversation between Caliban, 
Stephano and Trinculo. Each of Ariel’s 
speeches was introduced by a few notes of 
music. This, if not entirely satisfactory, 
seems the best possible way of solving the 
difficulty ; Ariel’s voice must be mistaken by 
the other characters for Trinculo’s, and so 
cannot be too obviously unlike it, and yet 
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must be distinguished in some way so that 
listeners may know that it is Ariel speaking. 
Again, in “Julius Czsar,” unearthly music 
was heard to indicate the appearance of the 
Ghost. 

Other kinds of sound effects, such as storms 
at sea, the clashing of weapons in a fight, or 
the various confused noises which indicate the 
presence of a crowd, have been managed very 
skilfully in various plays. The only exception 
that can be taken to them is that they some- 
times drown the dialogue. For instance, 
the street noises at the beginning of “Othello” 
must have caused many listeners who did not 
know the play to miss some of the points in 
the conversation between Iago and Roderigo ; 
and when, in the same play, Othello made his 
famous speech to the Senate describing his 
wooing, he did so amid continual fire of 
interruptions which might suggest to the 
listener that he was addressing the Roman 
mob rather than an assembly of grave and 
reverend signors. If it comes to a choice 
between the words of the dialogue and realistic 
effects, it is surely better to let us hear the 
dialogue and leave us to imagine the scene. 

There are a few passages where some im- 
portant action takes place which is not referred 
to in the text, and which cannot be conveyed 
to the listener by any easily identifiable sound. 
This brings up the question of what purists 
would call “tampering with the text.” It 
would be mere pedantry to object to the un- 
authorised use of a proper name when a new 
character enters, as for instance when the 
Duke says “Welcome, good Brabantio” 
instead of “Welcome, gentle signor”; and 
there are a few other places where the inter- 
polation of even more than this may be 
tolerated, if it is absolutely necessary for the 
understanding of the action. When, however, 
Iago, at the end of the Senate scene, was made 
to say, 

** And now to Cyprus and my ripening schemes,” 
this was surely a superfluity of naughtiness, 
since the various references in the scene to the 
fact that the principal characters were going 
to Cyprus, and the very realistic “effect” of 
a storm at sea which followed, must have made 
it obvious to the meanest intelligence where 
the next scene would be. 

It has often been debated whether one 
gains more from reading a play of Shakespeare 
or from seeing it on the stage. Listening to 
a broadcast has some of the advantages of 
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both. The imagination is given full play, 
unfettered bv the visual presentation of persons 
or scenes which are too fantastic, or too 
universal, to be adequately conveyed by 
material means ; on the other hand one gets, 
as the reader does not, the pleasure of hearing 
beautiful words well spoken, and the benefit 
of all that the actor’s art can contribute to 
our conception of the characters. 








NEWCASTLE 


(from a correspondent ) 


I have been asked to write something about the 
performances at The Miniature Theatre, Newcastle’s 
Free Playhouse, and I should like, if I am allowed, to 
say something about the working of this Theatre, as 
I feel sure it will interest many enthusiastic amateurs, 
The words “‘Free” and ‘“‘Playhouse”’ one may question, 

Free in this case implies one is admitted free of charge 
by invitation. Invitations are sent only to subscribing 
members and prospective members. Our subscription 
to members who wish to be trained to act and know 
something about ‘little theatre’ work is 21s. per annum, 
For this sum one may witness five or six productions, 
Programmes are on sale at each performance, 1s. to 
members and 6d. to non-members. 

The word ‘Playhouse’ denotes that the plays are 
presented in what was originally two large attics in 
Mr. Raymond Woolf’s terrace house. These two 
rooms have now been made intoone. A stage has been 
erected and we work with Black, Grey and Green 
reversible curtains, some home-made doors and windows 
and platforms, also modern lighting equipment. The 
rows of seats in the auditorium are raised in tiers. The 
theatre seats only fifty people. Each subscribing 
member, whether acting or associate, is entitled to an 
equal participation in the direction of the theatre, with 
voting power at all general meetings. 

We have always given at least two performances of 
each production and since its inauguration we have 
produced over thirty plays. Some of the plays which 
have proved more successful than others are the 
following :— 

“The Trojan Women,” by Euripides ;““The Anni- 
versary,” by Tchekov; “Travelling Man,” by Lady 
Gregory ; “In a Balcony,” by Browning (in this, the 
acting made the play); Scenes from Shakespeare ; 
“Martine,” by Jean Jacques Bernard ; ““The Cloud that 
Lifted” and “The Death of Tintagiles,”’ by Materlinck ; 
“The Deuce is in Him,” by Colman ; “The 
Choephoroe,” by Aeschyles. 

This list, which is by no means exhaustive, shows 
that amateurs can produce plays successfully with 
little or no royalties and few men in tt : cast. 

As no doubt one can guess, reading t! rough this list, 
one of our objects is to produce play; which deserve 
to be better known. Some of our other aims are to 
train students in the art of the theatre generally. To 
produce poetic and original plays and to run the theatre 
for the members by the members. 

The above plays, before our company performed 
them, at least to our knowledge, had not been produced 
before in Newcastle. We have also pruduced some 
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original plays with fifty per cent. success. They were 
not as successful as some of the more mature play- 
wrights but still they were an interesting experiment. 

Our theatre has now been in existence since December 
1927. For a short period Mr. Woolf, the director, 
carried on the work himself, but the work has now 
grown to such an extent, that for the last three years an 
Hon. Secretary, an Hon. Assistant Secretary, an Hon. 
Treasurer, a Chairman and Hon. Publicity Agent, are 
now employed. Sir Nigel Playfair and Mr. Norman 
Page lend their names as patrons of our enterprise and 
Mr. Alfred Denville, M.P., is our president. 


ELMSWELL VILLAGE PLAYERS. 


The Elmswell Village Players, in Suffolk, are busy 
creating a very Little Theatre out of an old school, 
and hope to equip themselves with a good simple setting 
and lighting set as soon as funds will allow. The 
auditorium is small, the population scattered, and 
acting fees high, so that funds won’t allow very much ; 
in fact the players estimate that their costs are 2s. a 
minute , 

They gave a programme of three plays on January 
gth, roth and 11th: “The Sacred Cat,” (Sladen-Smith), 
“Penny Wise,” (John Watterton), and “The Bear’ 
(Tchekov). ‘The first play was at once too slight and 
too sophisticated for players and audience, though the 
Maiden showed a power of facial expression that was 
lacking in the other players, and almost got the play 
over by means of it. “Penny Wise” was a little melo- 
drama—faithful hero, flighty landlord’s daughter, 
highwayman villain, comic landlord and a revengeful 
old lady who did a really good day’s shooting. The 
audience knew where they were here, and followed the 
play with close attention and interest, breaking into de- 
ighted laughter at the villain’s death at the end. But 
“The Bear,’ which surprised them, also pleased them 
most, and they appreciated its comedy thoroughly. 
This was the best performance of the evening, all three 
characters were well contrasted and definitely character- 
ized. It is a difficult play for village players who are 
beginners, and these put a spirit and vigour into it 
that was most refreshing. 

These players have a good deal to learn about variety 
and contrast, both in tone and in pace, and like all village 
amateurs, are inclined to pour out their dialogue like 
water from a tap, without change or pause. But there 
is no complacency in them, and they mean to learn all 
they can of technique whenever a chance comes their 
way. 

After so much feminism in village drama, it is pleasant 
to see a large proportion of men of all ages, thoroughly 
keen and ready for experiment and development. 


ARTS LEAGUE TRAVELLING THEATRE. 


The Travelling Theatre Company of the Arts League 
of Service open their season of touring at the end of 
January during which tour they will visit towns and 
villages in the southern, western, and northern 
counties of England and fulfil two engagements in 
Wales. Dramatic and Literary Societies, Women’s 
Institutes, and a number of colleges and schools have 
engaged the Company—among the last named are 
Charterhouse, Malvern Boys’ College, Sherbourne and 
Benenden. 


The programme includes one-act plays, folk-songs, 
dances, mimes, etc. Some scenes from “The Dynasts” 
should appeal to all who love the work of Thomas 
Hardy and should be especially interesting to the 
dwellers in that part of the country about which he 
wrote—Wessex—through which the company will 
tour. The play was originally produced at the Kings- 
way Theatre, London, with a large cast and elaborate 
staging but the Arts League will present these “Scenes” 
against a background of curtains, while all scenic effects 
must be produced by lighting which will convey to 
the audience the author’s intent. The words of “The 
Recording Angel” will describe, comment upon, and 
link together the various scenes. The simplicity of 
the production should appeal to all producers who are 
restricted with regard to space and material. 

“Wayside War,” by Margaret Napier—a story of 
the Duke of Monmouth’s rising in 1685—was awarded 
First Prize by Gordon Bottomley in a Village Play- 
Writing Competition. 

“They Refuse to be Resurrected,” by N. K. Smith 
(also a Prize Play) yet one more aspect of the familiar 
Harlequin, Pierrot and Columbine story ; and “When 
the Whirlwind Blows,” by Essex Dane, for three 
women characters in any country during the progress 
of a revolution, are among the plays. 

The shorter numbers comprise both grave and gay 
items, Hebridean and other Celtic Songs, a revival of 
old Music-Hall ditties, several sea shantys and a number 
of the mimes for which the Arts League are now so 
well known. 


Dares FOR MARCH, 1934. 


March 5 Macclesfield Marchrs Hull 
es 6 Altrincham » 16 Grimsby 
sa 7 Neston « 2 
a 8 Northwich » 18 (Sun.) 


” 9 Burnley 
» 10 Barnsley 
» « (Sun.) 


» 19 Bolton 
» 20 Bolton 
» 21 Bolton 
» 12 Rotherham » 22 Burslem 
» 13 Rotherham >» 23 Owestry 
» 114 Hull » 24 Broseley 








COMING EVENTS 


Friday, Feb 2nd at 5.30 in the Club Room, 8, Adephi 
Terrace, Lecture by Mr. Robert Atkins ‘‘ Shakespeare 
in the Theatre.” 


Friday, Feb. 9th at 5.30 in the Club Room, Lecture by 
Miss Margaret Webster ‘‘Is there a Modern School 
of Acting.” 

Friday, Feb. 16th at 5.30 in the Club Room, Lecture 
by Mr. J. Fisher White ‘‘The Stage Actor and the 
Cinema.” 

Friday, Feb. 23rd at 5.30 in the Club Room, Lecture 
by Miss Marie Seton “Is Bolshevism good for 
the Theatre.” 

(The above open to members of Club Room only) 
Wednesday Evenings, Feb. 7th to March 14th at 8p.m. 
Drama Course for Leaders and Members of Girls’ 
Organisations at the Warwick Senior L.C.C. School, 
Ebury Bridge, S.W. (Particulars from Schools 
Organiser). 
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l¢ presenting our readers with this Double 
Village Drama Number we remind them of a 
League activity which, since the incorporation 
of the Village Drama Society, has gone from 
strength to strength. Miss Mary Kelly is 
to be congratulated on the initiation of County 
Committees which, where no Rural Com- 
munity Council exists, are doing so much to 
consolidate and assist the work in villages 
which are necessarily outside the personal 
touch of the League’s Headquarters. In 
village work it is this personal touch which 
counts, and these County Committees provide 
it, and at the same time cement the link with 
the League itself. Our best thanks are due 
to those individuals in the various Counties 
who are co-operating to make the scheme a 
success. Nor less to the members of the 
Dramatic Committees of the Rural Com- 
munity Councils who are equally, when 
vffiliated to the League, promoting the work 
in accordance with our aims. 
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The agitation for remission of Enter- 
tainment Tax on _ stage performances 
where the human element predominates 
grows in extent and force. The response to 
the circular letter sent by the League to all 
its affiliated societies has been notable, and 
Members of Parliament in almost every con- 
stituency in the United Kingdom will, through 
the agency of the League, be reminded in no 
uncertain terms of the urgency of tax exemp- 
tion, both on the ground of professional 
unemployment and of cultural need. In not 
more than three cases have committees telt 
unabte, for various reasons, to co-operate. 
But one member has tendered her resignation 
from the League on the ground that any effort 
to obtain alleviation from tax is, at such a 
time as this, unpatriotic. 


a 


We have every sympathy with the view 
that “put the country first” but it goes 
without saying that no one in his senses 
would wish to agitate for any sectional 
object which could harm the Community as 
such. Neithér does the Stage and Allied 
Arts Defence League presume to teach the 
Chancellor of the Exchequer his business. 
During’ the next few weeks, however, Mr. 
Neville Chamberlain will doubtless be 
besieged with suggestions from ever quarter. 
If any tax alleviation is practicable he will 
wish that the. various claims for relief should 
be presented in as clear and forceful a manner 
as possible. It will be for him to decide the 
merits of each claim, and to act accordingly. 


a 


Meanwhile, it is certain that, had the 
Theatre stood alone in this matter of the Tax, 
relief would have been granted long ago. The 
Law of Diminishing Returns, well known to 
economists, has already operated so that the 
Theatre Tax has declined in annual value, 
showing thereby that the industry of the 
stage is being mulcted beyond its capacity 
to pay. The Tax only remains because 
the Theatre is dragged at the tail of more 
profitable entertainments iike dog-racing, foot- 
ball, and the Films. Thls is an anomoly that 
can be cured by a simple process of differ- 
entiation as equitable as it is over-due. 














““ANTHONY AND CLEOPATRA” 
ACT V. SCENE 2, AS PRO- 
“ 


DUCED BY ‘“‘ THE STOWTING 
PLAYERS, KENT. 








SCENE FROM ‘“‘THE BARRETTS OF 
WIMPOLE STREET”? AS PRODUCED BY 
THE KNEBWORTH PLAYERS, HERTS. 














RECENT BOOKS 


Reviewed by F. Sladen Smith. 


“Costume and Fashion.” Vol. VI. By Herbert 
Norris and Oswald Curtis. Dent. 25s. 

“A History of Everyday Things in England.” Part 
3. By Marjorie and C. H. B. Quennel. Batsford. 
8s. 6d. 

“Since Ibsen.” By George Jean Nathan. Alfred 
A. Knopf. 7s. 6d. 

“Within the Gates.” 
millian. 7s. 6d. 

“Victoria and Albert.” Palace Plays. 3rd Series. 
By Laurence Housman. Cape. 5s. 

“The Mannoch Family.” By Murray McClymont. 
Rich and Cowan. 1s. 6d. 

“Jolly for Jennifer.” By R. A. H. Goodyear. 1s. 

“Who is this Woman.” By R. A. H. Goodyear. ts. 

“On the Father’s Side.” By H. F. Rubinstein. 


French. 1s. 6d. 

“The People’s Court.” By Hubert Griffith. Rich 
and Cowan. is. 

“Five Characters in Search of a Change.” 
Beresford. Rich and Cowan. 1s. 


By Sean O’Casey. Mac- 


By Hugh 


T™ nineteenth century with its constant change of 
costume from the classical severity of the Regency to 
the billowy-willowy nineties, presents far more diffi- 
culties to the stage designer than the more straight- 
forward costumes of earlier period so beloved by 
romantic dramatists. Many a still-famous play is 
given a spurious modernity by unsuitable present-day 
clothes—it would often be far more convincing if 
dressed in the period of its inception. Volume VI of 
the monumental “Costume and Fashion” by Mr. 
Herbert Norris (published in advance of Volumes 
III, IV and V.) is full of detailed information as to the 
masculine and feminine modes of the last century, 
imparted with such delightful ease and clarity that all 
thought of dullness vanishes from the first. Particu- 
larly enjoyable are the introductions to each period ; 
not only amusingly written, but full of interesting 
side-lights on history and manners. It is gratifying to 
note the original prejudice against trousers (would 
that it had continued !), to learn that ladies in 1799 went 
so far as to soak their dresses in water before putting 
them on, in order that they might cling more closely 
to the figure ; that the great Worth was an Englishman, 
born in Lincolnshire; and to observe the gradual 
increase in the reprehensible habit of smoking, and the 
introduction of phosphorus matches. Probably the 
only doubtful statement in the book appears on page 
193 where Irving is hailed as the pioneer of the realistic 
school of acting. ‘The illustrations by Mr. Oswald 
Curtis (who also collaborated in the writing) are valuable 
as well as amusing. The coloured plates sometimes 
sacrifice the atmosphere of a period for a simplified 
modern treatment ; but many of the fair ladies, shown 
discreetly engaged at archery, or golf, or at the sea-side 
—to say nothing of their complementary swells and 
mashets, ate irresistible. Another book for the 
designer faced with comparatively modern problems 
is the third part of ““A History of Everyday Things 
in England,” the period covered being from 1733 to 
1851. Although written mainly for boys and girls, 
the copious illustrations, first, of the pastoral occupations 
of the 18th century, and then of the gradual rise of our 
disastrous modern industrialism, accompanied by 


excellent descriptive chapters, should be of considerable 
use to producers and playwrights faced with the neces- 
sity for details of the ordinary life of our grandparents 
and great grandparents. 

“Since Ibsen” by Mr. George Jean Nathan, is no 
doubt intended to be thoroughly brilliant and amusing, 
and often the little paragraphs, each one satirizing 
some aspect of a play or players are full of extremely 
stimulating verbal fireworks. The general effect, 
however, is unequal ; and sometimes the descriptions 
are as involved as the plays castigated. A book to 
take up and read at intervals—but wearying to plough 
through from cover to cover, because the repetitions and 
general sameness of the method adopted make for 
boredom rather than delight. Nevertheless, some of 
the delicious sallies at the expense of plays we are all 
familiar with to our cost, make one wish that the 
author had not been so easily satisfied with his wit, 
and had written a somewhat smaller 

“Within the Gates,’’ by Mr. Sean O’Casey is a great 
adventure to read; when performed it should prove 
to be an extraordinary experience. It has been the 
custom lately by the many who detest and mistrust all 
but the plainest realism or sugar-cake prettiness on the 
stage, to exult that the expressionist method is at last 
dead and done with. But what is this play if notthe 
expressionist method brought up to date and revived 
by absolute genius? It is not the first time a public 
park with its contrasts of comedy and tragedy has 
appealed to a dramatist—Mrs. Mayor’s “The Pleasure 
Garden” is not easily forgotten—but here is the same 
motif accentuated with almost unbearable starkness 
and power. The play sways with a curious ecstasy 
all its own, an ecstasy which makes just possible the 
sudden changes of treatment ; at time opera seems to 
invade the stage, at times both play and characters pass 
from realism to abstraction almost in a sentence. Also, 
there is the lack of development characteristic of ex- 
pressionism. Of all the characters, only the Bishop 
changes—Jannice, for instance, declares her intention 
of dancing to her death and immediately suffers a com- 
plete revulsion of feeling with irritating monotony. 
But few plays give so terrifying a picture of the times 
through which we are passing; and if, after having 
been perplexed by a jumble of painful and overwhelming 
problems, presented with a skill as extraordinary as 
it is ruthless, we are left with a thousand questions 
unanswered, in this as in all else the play is typical of 
the baffling, inadequate and, possibly, outworn civiliza- 
tion which it so terribly mirrors. 

A greater contrast could hardly be imagined than 
“Victoria and Albert,” the third of the Palace Plays 
series by Mr. Laurence Housman. In many ways 
this volume has a surer touch, a more telling realization 
of the comedy and pathos of the great Queen’s life than 
its predecessors. In thirteen little scenes we have 
displayed the early married life of the Queen with its 
domestic crises and reconciliations, the supreme 
tragedy of the death of the Prince (always a most 
sympathetically drawn character), and a few glimpses 
of the long widowhood—such as a delicious discussion 
with the Dean of Windsor on the vexed question of 
Jonah and the Whale, and a neat version of the ““We 
are not amused” episode. Each one is written with a 


[concluded on page 96 
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REPORTS FROM COUNTY 
ORGANIZATIONS 


BEDS. COUNTY FEDERATION OF WOMEN’S 
INSTITUTES. 


From fifty Institutes, twenty-five report dramatic 
activities. This increased interest is undoubtedly 
due to the influence of the County Pageant of 1931. 
Fourteen classes are reported and from nine of these 
thirteen teams entered for the N.F.W.I. Drama Festival, 
four included men players. Mrs. Penelope Wheeler 
adjudicated at the County final, Eaton Socon team being 
selected as worthy of an invitation to perform in the 
London Festival but they were not calledup. The Dean 
Players, who produced the test pieces “Safe Custody” 
and ““Tyranny and Teacakes” fifteen times in public, 
attended twelve lectures on the History of English 
Drama, also a series of play readings. 

Festival costs exceeded takings by a few shillings 
owing to heavy snow storms which reduced sale of 
admission tickets. The Drama committee were con- 
gratulated on the arrangements made by the represen- 
tatives of the V.D.S. and the N.F.W.I. who were 
present. 

Demonstrations on Miming to be followed by classes 
are now being considered by the Federation. 

C. L. F. Datton. 


CHESHIRE R.C.C. 


The most outstanding events since the last report 
have been One-day Schools at Northwich and Prestbury. 
both were conducted by Mr. F. Sladen-Smith and 
proved most popular and instructive. They were 
attended by 75 and 69 students respectively. 
The C.R.C.C. has presented a Shield for competition 
by mixed village teams at the Women’s Institutes 
Drama Festival. Mrs. Harold Mitchell, our recently 
appointed Adviser, only had time to visit two of these 
teams before the Festival and reports :— 
1. Eccleston. ‘Saturday Sensation,” 17 players. 
Great enthusiasm and marked improvement. 

2. Tushingham. “Elizabeth Refuses,” 5 players. 
A keen and inexperienced company but anxious 
to learn. 

Both teams gained second-class certificates. 

The Festival was held on December 8th and 9th, at 
Chester. Eighteen plays were presented and the judge, 
Miss Raeburn, in awarding five first-class certificates, 
advised those competitors to enter teams in the B.D.L. 
Festival. Keen interest and enthusiasm were evident. 

The choice of plays was weak, but the C.R.C.C., 
with invaluable help from the County Library, hopes 
to be able to help in this direction. 


COUNTY OF CUMBERLAND DRAMA LEAGUE. 


As previously reported the Cumberland League was 
formed early in 1933 after a public meeting addressed 
by Miss Kelly. 

The initial organisation was made posible by the 
Cumberland Education Committee. 55 Societies have 
affiliated, the principal activity being the organisation 
of a first County Festival. 19 teams entered, and 
festivals were arranged at 6 different centres. The 
Adjudicator was Miss Frances Mackenzie. 7 teams 
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have been selected to take part in a Final Festival in 
Carlisle on Saturday, 27th January, 1934, recognised 
as a Preliminary of the National Festival. 

The Committee publishes quarterly a Dramatic 
Calendar. It has in preparation a catalogue of books 
dealing with Drama available from the Public Libraries 
and is arranging a Special Junior Festival and Schools 
for Producers during the summer. 

The President is Mrs. Wright Brown, of Johnby 
Hall, near Penrith, and the address of the Hon. Secretary 
is 5, Portland Square, Carlisle. 

J. Epwarp Mason. 


DEVON RURAL DRAMATIC FESTIVAL. 


The ninth Annual Festival was held in Tavistock 
on the first Wednesday in December. There were 
twelve entries, nine Societies being represented. 

A “Mime” Section was introduced for the first time. 
The general public crowded the Town Hall afternoon 
and evening, and showed great interest. Great benefit 
had evidently resulted from the Spring Drama School 
(previously reported) the first which has been held 
primarily for Village Drama Societies. 

Fees were cut down to their lowest—nevertheless 
a profit remains as a nucleus for the promotion of an 
Autumn School, preceding and stimulating our Festival 
entries, either this year or next. 


ESSEX COUNTY DRAMA SOCIETY. 


With a view to encouraging the production of 
Shakespeare’s works among amateurs, this society is 
arranging a performance of ““The Merry Wives of Wind- 
sor” in which three companies are taking different acts. 
This is to take place shortly and promises to be a very 
interesting experiment. A lecture on the “Dramatic 
Possibilities of Kipling’s Works” by Mr. Augustine 
Courtauld was very well attended, as was a later one 
by Mr. Aylmer Manse on ““The Dramas of Tolstoi.” 
This proved a very popular subject, and led indirectly 
to an increased membership. 


KESTEVEN FEDERATION OF WOMEN’S 
INSTITUTES. 


The Federation has appointed a Drama and Music 
Sub-Committee the members of which have read Plays 
and helped to draw up a list of suitable ones for the 
Institutes. 

In arranging the Festival the Institutes were given a 
free hand to choose their own plays, the list sent out 
being merely “‘suggestions” to assist them in their 
choice. 

In 1933 a Whole Day School for Producers and 
Performers was taken by Miss Kelly and well attended 
and there seems no doubt that it was a great help and 
largely responsible for the general all round improve- 
ment in choice of Play, Production, and Performance. 

Twelve Institutes entered for the County Festival 
and arrangements were made for the Plays to be given at 
two centres, the Adjudicator being Miss F. Mackenzie. 
Marks were given and the 5 teams gaining the highest 
number of marks were invited to give their Plays at a 
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REPORTS FROM COUNTY ORGANIZATIONS 


Public Performance in Sleaford. This was most suc- 
cessful, there was a crowded house, and the proceeds 
covered the expenses of the performance and the 
Adjudicator’s Fees, etc., leaving also a margin towards 
the expenses of the School. The five Teams gaining 
the highest number of marks were Ruskington 
(“Legend”) ; Dowsby (“The Old Lady Shows Her 
Medals’’) ; Sleaford (““The Lovely Miracle’’) ; Billing- 
hay (“The Miser of Rogafjord’’) and Waddington 
(“Safe Custody”). 
Ruskington were the winners of the County Shield. 
Osbournby W.I. who had held the Shield in 1932, 
having given an excellent performance of ‘‘Michael,” 
entered for the National Federation Competition and 
gave the play before Mrs. Martin Browne, and in spite 
of a hazardous drive through the worst blizzard 
experienced for years, gave a very creditable per- 
formance. 
SusANAH GREENALL, 
Chairman, Drama and Music 
Sub-Committee. 


LEICESTERSHIRE AND RUTLAND FEDERA- 
TION OF WOMEN’S INSTITUTES. 


Institutes have made great progress as a result of 
courses of instruction on drama from experts, and they 
have found that the system of having the teacher 
present fortnightly worked very well. In the inter- 
vening week the members did practical work by them- 
selves. Four Institutes entered for the National 
Federation of Women’s Institutes’ Competition, and 
although they were not selected to act in the final per- 
formance in London they all received very good 
criticisms from the judge, Miss Henzie Raeburn, and 
one was placed on the reserve list. The plays performed 
were ‘‘Michael” by Miles Malleson, ‘““The Cradle Song” 
Act 1, by Martinez Sierra (translated by John Garret 
Underhill), ““Everybody’s Husband” by Gilbert Cannan, 
and “The Dear Departed” by Stanley Houghton. 
Nine Institutes took part in the Leicestershire Rural 
Community Council Competition, and Scraptoft W.I. 
succeeded in winning the shield with “The Bishop’s 
Candlesticks.” The Committee arranged for talks 
on various aspects of drama to be given at thirteen 
Group Meetings in the Autumn and also at the Annual 
Meeting with a view to stimulating further interest 
in this branch of work. There are now 119 Institutes 
in our Federation. 


THE LINDSEY RURAL COMMUNITY COUNCIL’ 


British DraMA LeaGuE County CommiTTee. In 
view of the fact that the Community Theatre Festival 
organisation has been extended to include a new 
Division, within the Northern Area, to cover East 
Yorkshire and Lindsey, the B.D.L. County Committee 
has been reconstituted. It becomes a Sub-Committee 
of the Divisional Committee with power to add to its 
numbers. While thus becoming, more definitely, a 
part of the B.D.L. machinery it remains closely asso- 
ciated with the Rural Community Council and retains 
“in association with the Rural Community Council” 
as part of its title. 

The Committee undertakes full responsibility for 
the organisation of the Lindsey Drama Festivals, and 
was represented at the B.D.L. Annual Conference at 
Edinburgh this year. 


Drama FEsTIVALs, 1933. Fifteen teams competed 
and the Festival was divided into 4 District Festivals, 
followed by a County Final, in which the winning 
teams from the District Festivals were the competitors. 
Mr. Maurice Farquharson acted as Adjudicator for the 
— Festivals and Mr. Rupert Harvey at the County 


A feature of the Festival was the production of the 
“Lincolnshire Plough Jags”’—a version of an old 
Lincolnshire Mumming Play rewritten from information 
supplied by an old “plough jag” who took part in these 
plays more than 50 years ago. 

SumMER ScHoots. The second Summer School on 
Play Production organised by the Rural Community 
Council was held at Skegness from August 26th to 
September 2nd. Mrs. Joan Abbott, (University 
College, Hull), acted as Director of Studies, assisted by 
Mr. F. Sladen-Smith (British Drama League), and 
Miss M. Dolman (University College, Nottingham). 
Visiting lecturers included Miss Frances Mackenzie and 
Mr. Michael Sherbrooke. Thirty Students attended the 
School and at the close ““The Man who wouldn’t go to 
Heaven” was produced under the direction of the 
Author. 

Dramatic LirerATuRE CoursEs. The organisation 
of these Courses in co-operation with the University 
Colleges of Nottingham and Hull remains a feature of 
the Council’s work. During the winter 1932-33, 
12 Courses were arranged and attended by 240 students. 


MONMOUTHSHIRE FEDERATION OF 
WOMEN’S INSTITUTES. 


In Monmouthshire there is a flourishing branch. of 
the British Drama League which holds a Festival each 
autumn. The Constitution consists of a_ central 
Council, and of an Executive Committee upon which 
are representatives of the Women’s Institutes and the 
different Drama Groups in the County. The Festival 
is nominally non-competitive and is held first in each of 
four areas, the most commended plays being performed 
finally at Abergavenny. The Committee makes every 
effort to enable the Area Festivals to be self-supporting, 
though this is not always possible. Women’s Institute 
teams may enter for these, but must consist of men and 
women, and no play is accepted which has previously 
been performed in any competition. ‘This year the 
judge throughout the festival was Mr. Sladen Smith, 
who expressed himself well satisfied with the general 
standard of the productions. 

The Women’s Institute Drama Festival takes place 
on Shrove Tuesday. Here again Mr. Sladen Smith 
will be the judge in 1934. Mixed teams and teams of 
women only compete for two banners, and there is 
also a class for Play Reading, which in 1933 was very 
successful and aroused considerable interest. 
scene from “‘The Lady with a Lamp” by Reg. Berkeley, 
was chosen for this class last year, but in future the play- 
reading test will be a one-act play. The acting for the 
Festival takes place at Abergavenny, and there is a 
curtain set throughout. 

In 1933 six Institutes entered for the National 
Federation Drama Festival which was held at the 
Scala Theatre in May. Mrs. Penelope Wheeler came 
to judge them, but did not consider any were sufficiently 
outstanding to send to London. 
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THE NOTTS. DRAMA LEAGUE. 


The Notts. Drama League, formed in October 1930 
under the egis of the Notts. Rural Community Council, 
now links up some forty village Drama Groups in the 
rural areas of Nottinghamshire, all of whom are engaged 
in active production. 

The basis of work of these groups, whose member- 
ship ranges from ten to fifty, is both social and educa- 
tional. In many villages the Drama Group is now an 
integral part of village life, has weekly meetings, and 
attracts particularly the younger folk. On the social 
side interesting results have been obtained of which 
only a few examples can be quoted. In one village the 
Group paid for the installation of electricity in the 
village hall, taking care that the stage was adequately 
lighted ; in another, difficulties in production owing 
to lack of a village hall has led to a start being made to 
collect the necessary funds for building such a hall; 
whilst in a number of villages where there is no other 
organisation doing educational work the drama groups 
have arranged for social functions and for lectures for 
their fellow villagers. 

The educational service provided by the N.D.L. 
for its member groups range from Classes in Play 
Production arranged by the Notts. R.C.C., Producers’ 
Schools and Drama Adviser Visits aided by grant from 
the Joint Committee for Music and Drama in Villages, 
and loan of sets of plays and books on stagecraft from 
the County Library and the R.C.C. Office. 

Most groups produce one-act plays but a few have 
gone further and presented full-length plays, though 
the royalty fees asked are a difficulty. If a sliding scale 
could be devised such as is available for some one-act 
plays many more groups would try producing the longer 
plays. 

Inter-visitation is encouraged and the Annual Festival 
is planned to further this, the entries being judged at a 
series of Area Festivals, where one group plays host to 
two visiting groups. The Final held in Nottingham in 
March each year is judged as part of the National Festival 
of Community Drama and attracts a large country 
audience who are as eager to gain help from the ad- 
judication as to obtain pleasure from the plays. 

The four plays in the 1933 Final indicate the width of 
range in subject and the quality of the plays entered. 
They were a thriller ““Thread o’ Scarlet,” a period play 
“Elizabeth Refuses,” and two plays of village life, the 
one mining—‘‘Neighbourly Love,” the other rural 
and of the last century—‘‘Nothing But His Due.” 
The 38 plays entered for this year’s Festival also show 
the same range in time and character. 

D. E. Lang, 
Secretary, Notts. Drama League. 


THE SHROPSHIRE DRAMA LEAGUE. 


The Shropshire Drama League has had an interesting 
year in that it was asked to make the local arrangements 
for the holding of the British Drama League Summer 
School in Shrewsbury. This event was a great success 
and was a great help to local societies and producers. 
Of necessity a certain amount of local energy was ab- 
sorbed and therefore no local schools have been 
organised for this winter, but a new idea has been 
planned, viz., the Chairman and Secretary to hold 
meetings in areas where there are only a few groups at 
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work. ‘The first of the series has been held and has 
resulted in the formation of at least one new group and 
another one that had lapsed being revived. 

A quarterly Bulletin has been issued and a register 
formed of Costumes and properties available on loan 
or hire. 

The Library is slowly increasing and the availability 
of a room where producers can meet the Hon. Sec. 
twice weekly to discuss plays and problems has been a 
noticeable help in furthering a closer understanding 
of mutual difficulties. 

The usual Festivals were held. The B.D.L. Pre- 
liminary Round, The County Festival (non-competitive) 
and the Junior Festival for players under 18 years of age. 


H. Ecertron Hine. 


WESTMORLAND FEDERATION OF WOMEN’S 
INSTITUTES. 


A Conference for Play Producers was held at Kendal 
in March, when an address was given by Mr. C. James, 
Adult Education Department, Lancashire County 
Council. 

Miss Mason, Chairman of the Drama Sub-Committee, 
has been appointed Official Play Reader. 

Miss Hacking represented the Federation at the 
British Drama League Conference, held in Edinburgh 
in October, and afterwards gave an interesting report 
to the Committee. 

At the Annual Council Meeting in October, it was 
decided that the next Drama Competition should be 
held in Autumn, 1934. The Competition Rules have 
been sent to Institutes. Plays chosen must have been 
written since 1850. Original plays must be passed by 
the Drama Sub-Committee prior to production. All 
parts are to be taken by members of Women’s Institutes 
or men or children living in the same village. There 
will be separate classes for large and small Institutes. 

(Mrs.) L. HarDMAN, 


County Secretary. 


WEST RIDING OF YORKSHIRE. 


The Rural Community Council has recently been 
recognised by the League as their representative local 
organisation for the rural areas of the county. 

During 1933 the Council have held week-end Drama 
Schools at Skipton, Bentham and Doncaster and a 
total of 177 students enrolled from 56 centres. 

A specimen series of course syllabuses in Dramatic 
Art designed for use in villages was drawn up with the 
assistance on the University College of Hull, and in 
eonjunction with the West Riding Education Com- 
mittee experimental twelve session evening courses 
have been held at Braithwell, Bolton Percy, Hatfield 
Woodhouse, Todwick, East Keswick, Lothersdale and 
Gargrave. In four cases the villages have immediately 
asked for a second course and there is every promise of 
further development on these lines. 

The Council believe that their advisory and other 
services will be strengthened by the closer co-operation 
with the B.D.L. made possible by the new scheme of 
recognition, and plans are also being made to arrange 
rural festivals in areas where they are needed. 
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REPORTS FROM COUNTY ORGANIZATIONS 


WEST SUSSEX COUNTY FEDERATION OF 


WOMEN’S INSTITUTES. 


During the year 1933 special efforts were made 
to bring every producer into touch with the County 
Drama Committee. To this end successful conferences 
were organised. The programmes included talks on 
“How to run a successful Drama Team” (both commer- 
cially and artistically)—“‘How to Choose a Play”— 
“Specially cheap Dresses and Scenery”—‘‘The Pro- 
ducet’s Imaginative Approach to the Play” (by Miss 
Winifred Oughton of the Schools Theatre.) 

Many Institute teams entered for the R.C.C. Festival, 
three reaching the Finals, at which last year’s winners, 
Aldingbourne W.I., failed again to win by only one 
mark. 

In the National Federation of Women’s Institutes 
Festival a successful final county round was held in 
March, Aldingbourne W.I. being selected to play at 
the Festival in London. 

Many Institute members assisted at a Pageant at the 
Bishop’s Palace, Chichester, and gained valuable 
instruction in dress design and production from Miss 
Werge Thomas and Mr. Martin Browne. 


YORKSHIRE COUNTY FEDERATION OF 


WOMEN’S INSTITUTES. 


The Annual Drama Competitions were held in 
Rowntree’s Theatre, York, in March. Outstanding 
performances were a Scene from “Hamlet” by a mixed 
team from Sledmere W.I. and a Scene from “The 
Merchant of Venice” by Kirby Moorside W.I., ““The 
Price of Coal” by Masham W.I. Miss Eileen Thorndyke 
acted as adjudicator, and was particularly pleased with 
the number of Mixed Teams entered. A Mime of 
“Lord Bateman” by Huntington W.I. was much praised. 
This team and the Sledmere Team were “‘reserved”’ 
for the N.F.W.I. Drama Festival. There were 7 
entries in the Original Play Class, the banner being 
won by Goathland W.I. Drama Conferences were 
held in 5 centres in June addressed by Miss Maughfling, 
as a result of the Conferences it was decide that the 
Drama Festival for 1934 should be ““Non-Competitive.” 

At the Half Yearly Council Meeting in Leeds in 
November Miss Pickersgill gave a Lecture Demonstra- 
tion in Mime, which has aroused a great deal of interest 
in this art. 

Amy K. Hamiton, 
Federation Secretary. 


REPORTS FROM V.D.S. BRANCHES 


ABBOTS LANGLEY AND BEDMOND COM- 
MUNITY PLAYERS (HERTFORDSHIRE). 


Population 4245. Membership 50. 

In April we produced “The Merry Wives of 
Windsor” the eighth of a yearly series of Shakespearean 
plays. We began with “The Merchant of Venice”’ 
and followed on with “‘As You Like It,” “Twelfth 
Night,” “Romeo and Juliet,” ““Taming of the Shrew,” 
“Julius Cesar,” and “Much Ado About Nothing.” 

A most gratifying result is, that the enthusiasm of 
the members expands with each performance, and a 
spirit of high endeavour is universally maintained. 
As soon as possible after the performance we have a 
teading and lecture upon the play to be studied—the 
parts are then distributed, that members may study 
during the Summer Vacation. We start rehearsals in 
October. The very beautiful costumes for all these 
plays were kindly supplied by the V.D.S. and we always 
use curtains of a neutral tint. 

Wanpba Hocan, 
Producer. 


THE ABBOTS ANN WOMEN’S INSTITUTE 
DRAMA SECTION (HANTS.). 


Abbotts Ann, near Andover, Hampshire, is a village 
of about 600 inhabitants. There are 38 W.1. members, 
of which 14 are members of the Drama Section. 

Last February we produced a translation of “The 
Man who married a Dumb Wife,”’ also ‘‘Contrasts.” 

We entered for the W.I. National Festival with 3 
scenes from Sheridan’s ‘‘St. Patrick’s Day,” and gave 
another performance of this at a garden féte later on. 

We are now rehearsing ““The Golden Goose,” for 
the School children, and our W.I. party next day. 


Members have attended two schools on production 
during the year, and one member attended the B.D.L. 
school at Winchester in June. 

MILDRED Poore, 


Producer ¢> Pres., W.I. 


ALDBURY WOMEN’S INSTITUTE 
(HERTFORDSHIRE). 


Population about 700. 

The Institute have only this year started acting and 
have so far not formed a definite dramatic society. 

During the year they have performed 3 plays: 
““Moggeridge’s Cow,” “Honest Folk,” and “First Aid.” 


ALDENHAM W.I. DRAMA CLUB (HERTS.). 

Membership 21. 

Although difficulty has been encountered in finding 
suitable plays we have staged two productions this 
year, namely “Oh! Susannah” (Farce) and “‘Fishpingle” 
(Comedy). The latter was entered for the Phillips 
Longmore County Shield. 

Prior to these plays we have had paid professional 
assistance, but it was agreed to experiment and allow 
one of our members (Mr. Arthur Sweet) to produce. 
We are glad to report both plays had dramatic and 
financial success. In our programme for 1934 we hope 
to stage two or perhaps three plays, one to be of dramatic 
value and the others to be of more popular appeal. 
Our first will be rehearsed early next year. 

Mo.iy BuRNELL, 
Hon. Secretary. 
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THE AMBLESIDE PLAYERS (WESTMORLAND). 


Population 2400. Membership go. 

Established in January, 1933, we produced “Ambrose 
Applejohn’s Adventure” for two nights in April and 
“Lord Richard in the Pantry” for two nights and 
matinée in November. 

On both occasions Windermere A.D.S. lent the 
major part of scenery and members lent properties. 
Each play was produced by an amateur, a headmaster 
the first and a bank manager the second. The casts 
were selected at a reading and were purely experimental. 
Care was taken to avoid using the same cast, so that 
members interest might be encouraged and the selected 
casts played without alteration. The local public were 
very enthusiastic and complimentary, the box-office 
proving their appreciation. 

Six readings have been held during the year. A 
party of 50 visited Kendal’s show “Autumn Crocus” 
in December. 

ArtHur HICKLING, 
Hon. Secretary. 


ALNMOUTH DRAMATIC SOCIETY 
(NORTHUMBERLAND). 


The Alnmouth Players were successful in the 
Women’s Institute Drama Competition in Newcastle 
last April. They entered in the advanced class and tied 
with Corbridge for First. They have the Silver Cup 
for the second six months in this year. The play was 
“Bill Breaks Out,”’ a dialect play. They gave it again 
last week at the Playhouse, Alnwick, when Judge 
Thesiger and his son and daughter produced 3 plays 
to get funds for the unemployed centres in Klnrvick 
and Amble. The only man in the play acts very well. 
He was “starred” at the competition in the Spring— 
Miss Elsie Fogerty, L.R.A.M. was the Adjudicator. 

The young members of the Society gave us a good 
entertainment at the last monthly meeting of the 
Women’s Institute—I hope to include one or two of 
them in the Competition to be held in Newcastle 
next March. 

E.ia PEASE, 
Hon. Secretary. 


THE ANNSCROFT AND HOOKAGATE 
WOMEN’S INSTITUTE PLAYERS (SALOP). 


Population of district circ., 500. 
Society, 14. 

This is a small group in a remote district, partly 
agricultural, partly coal-mining. As yet only “village’ 
plays and slight sketches have been attempted, and the 
membership has been women only, but endeavours 
are being made to include men players. 

The members entered for the Shropshire Drama 
Festival in 1932, when they acted with some success 
“The Old Game” and “Safe Custody,” In 1933 we 
had prepared ““The Prize Pigeon” and “Cousin Sarah’s 
Quilt”’ but were prevented from attending the festival 
by heavy snowstorms. It is hoped to give these plays 
at the forthcoming festival in April. 

One member attended Get-up Classes organised by 
Mrs. Egerton Hine, and the Producer was a full-time 
student at the B.D.L. School in Shrewsbury last 
Summer. 


Membership of 


Fiora A. MacLezop, 
Producer. 
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ASHBOURNE W.I. CENTRE DRAMATIC 
SOCIETY (DERBYSHIRE). 


Population of Ashbourne, approaching 5,000 
Membership of 14. 
Some of our members have attended Dr. L. du 


Garde Peach’s Drama School at Great Hucklow where 
they have received instruction in Play Casting and Pro- 
duction, Speech, Movement, Gesture, Costumes, 
Stage Effects, Make-up, etc. 

A series of lectures on Drama have been given by 
Mrs. Monica Thorne of Nottingham University this 
winter and have been well mn They are to be 
continued this month. We produced the one-act play 
**A Backward Glance” by O. Day. 

At a Shakespearean Competition at Derby we entered 
a scene from “Twelfth Night” and obtained second 
place. In October we contributed five items to the 
W.I. County Pageant of Music and Drama held at 
Chesterfield and Derby—a selection from “The Beggar’s 
Opera” with a Gavotte—a tableaux and song “‘O Mis- 
tress Mine,” and three mimes. 

We hope to do more this year and are entering two 
competitions. 

L. R. Wrtrams, 
Sec. and Producer. 


ASHBURTON DRAMATIC AND MUSICAL 
SOCIETY (DEVON). 


The year 1933 has been a very successful one for the 
Ashburton Dramatic and Musical Society. ‘Two teams 
were entered for the Drama League Festival, one pre- 
senting “‘Smoke Screens,” by Harold Brighouse, the 
other an original play “On the Road,” by Mr. H. S. 
Joyce, the Society’s Honorary Producer. The former 
team represented the Western Area at Stratford-upon- 
Avon in May. 

The Society also performed ““The Pirates of Penzance” 
(Gilbert and Sullivan), a Song Scene of West Country 
Songs, both produced by Mr. E. Dyson, the Society’s 
Hon. Musical Director, and “The Lord of the Manor,” 
by John Hastings Turner. 

Four members of the Society took part in the Broad- 
casting of a Devonshire play from the Cardiff B.B.C. 
Station ; the finalist team also Broadcasted “Smoke 
Screens.”” One member of the Society assisted in a 
Broadcast talk on Amateur Play Production, and one 
took part in the Empire Broadcast from Cardiff on 
Christmas Day. 

The usual Readings have been held (six for the season) 
and have been followed keenly by the members. 

Membership stands at about 150. This, and the 
results of the year’s work, are highly satisfactory for 
a town of just over two thousand inhabitants. 


ASHINGTON DRAMATIC SOCIETY (SUSSEX). 


Population, approx. 300. Membership, 17. 

During 1933 the Society presented two plays— 
“The Sport of Kings” and “Yellow Sands.” Both 
plays were very well received and excellent reports 
of the acting of the entire cast were given. Some o 
the members show special promise in their ability, 
although none has ever attended any Dramatic School 
or classes. Unfortunately the small population of the 








ntry 
ety’s 
Or, 


oad- 
B.C. 
10ke 
in a 
one 
on 


son) 


the 
r for 





REPORTS FROM V.D.S. BRANCHES 


village does not permit a financial success to the pre- 

sentation of plays worth doing, and carrying heavy 

royalties. As the Society has only very recently been 

formed it has not yet entered for any Drama Festivals. 
Rupert W. AKERS, 

Producer. 


THE BARMOUTH AMATEUR DRAMATIC 
SOCIETY (MERIONETH). 


This Society has been in existence for 11 years during 
which time it has certainly made a name for itself and 
its productions are awaited with increasing interest. 

Their most outstanding feature is that the high level 
they reached some years ago has been steadily main- 
tained, in fact much progress has been shown in stage 
technique. 

They have very few men to draw from and some 
members are 16 miles apart. These facts of course 
limit their choice of play very considerably. However, 
results show great keenness and that good organisation 
and stage management exists. 

Their last production, ““Thark” was well up to 
standard both in acting and stage setting. A dramatic 
critic writes—“Why was such a company content 
with a farce like ““Thark?”? Were its members un- 
aware of their potentialities ? I would like to see them 
in a play more worthy of their ‘steel,’ the ‘temper’ of 
which had been abundantly evident that evening.” 


BAWTRY A.D.S. (YORKSHIRE). 

Population 1,600. Membership 24. 

Since its formation in September, 1932, the Society 

has given three productions :— 
December, 1932: “The Invisible Duke,” by Sladen- 
Smith ; ““The House with the Twisty Windows,” by 
Mary Pakington. April, 1933 : “Old  Moore’s 
Almanac,” by John Pearmain ; “‘Legend,” by Philip 
Johnson ; “The Little Man,” by John Galsworthy. 
December, 1933: “Escape,” by John Galsworthy. 

The last was thoroughly enjoyed by the Society and 
enthusiastically received by the village, running four 
nights. The Society being fortunate in having the use 
of a private theatre and work room, many members 
have developed their talents in working on the settings 
and effects. 

Other activities have been a Make-up Demonstration 
and Play Readings. Several members benefited by 
attending some sessions at the B.D.L. School in Sheffield. 

Two teams have been entered for the Community 
Drama Festival, 1934. 

M. E. Peake, 
Producer. 


BEARSDEN DRAMATIC CLUB 
(DUMBARTONSHIRE). 


Population, 3203. Membership of Society : Acting, 
36; Passive, 26; Total, 62. 

The Club held another of their Club Night Series 
of One-Act Plays last Spring. In these productions 
every active member of the Club willing to play is 
accorded a part. An outside adjudicator criticised 
the plays on each of the two evenings. The plays 


chosen were “‘Escape,” ““The Blank Cartridge,” “‘More 
Things,” “The Wooin’ o’t,” “A Stroke of Business,” 
The Casket Scene from “The Merchant of Venice,” 
and “‘The Pensioner.” 

In December we produced with great success ‘“The 
Ghost Train,” a feature of which was the excellent 
off-stage effects. 

A lecture was held in November, the subject being 
“Acting.” 

For the first time in its history the Club has entered 
for the Festival this year, two well-contrasted plays 
being put forward, viz., “Count Albany” and “The 
Camberley Triangle.” 

Duncan STEWART, 
Hon. Secretary. 


THE BILSTHORPE COMMUNITY PLAYERS 
SOCIETY (NOTTS.). 


Population of Village—Approximately 
Membership of Society—3o. 
Keen interest was the keynote of the 1933 season. 
After a few weeks rest during the summer, rehearsals 
were put in hand for a re-production of ““A Hundred 
Years Old.” This was extremely well received and is 
without doubt a delightful entertainment. It was 
played to very appreciative audiences for four nights 
and can be recommended to any village society with a 
member sufficiently experienced to play the very clever 
old man’s part. Rehearsals are again in progress. The 
Society have been able, by the very kind permission of 
the author, to tackle ‘““Cabbages & Kings” which they 
hope to produce about next March. This very beautiful 
play should be thoroughly popular with casts and 
audiences. 


2,000. 


A. H. Leary, 
Hon. Secretary. 


BISHAM WOMEN’S INSTITUTE (BERKSHIRE). 


Population about 300. Membership, 43. 

There is not much to report about the Drama Section 
of the Bisham Women’s Institute for 1933. In March 
Lawrence Binyon’s play “Godstow Nunnery” was 
performed at Reading in the hope that we might be 
chosen to act in London in May, but that hope proved 
vain, which was all the more disappointing as we had 
won the Cup at the Berkshire Drama Festival in 1932 
with the same play. ‘Three members gave a performance 
of “From the Soup to the Savoury” at the Institute 
Birthday Party in May. 

Several members attended a one-day miming school 
at Reading, and five members were able to attend a 
school for producers at Cookham Dean in Oct.-Nov. 

K. Howarp, 
Member of Drama Committee. 


THE BLAKENEY VILLAGE DRAMA SOCIETY 
(NORFOLK). 


Population, 700. Membership, 100. 
members from other villages). 

The Society holds meetings once a month from 
October to April. 

Last season it was not possible to hold a public 
performance. 


(This includes 
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Interesting and instructive monthly meetings were 
held including a lecture on costume and a recital on the 


Virginals. Two play readings—“Twelfth Night” and 
“The School for Scandal.” A mock Trial and a 
Shadow Play. 


This season the Society enjoyed a lecture and demon- 
stration on Eurythmics. Two one-act plays were 
produced—“‘Joan the Maid”? and “Joint Owners in 
Spain”—also a play reading—Shaw’s “Arms and the 
Man.” 

A group of members calling themselves the “Gay 
Cabbaleros’ have given a number of successful Variety 
Entertainments in Blakeney and other villages. 

Veipa M. Sprorr, 
Hon, Secretary. 


BOVEY TRACY A.D.S. (DEVON). 


Population, 3000. 

The Society is just completing the sixth year of its 
activities. 

During the past year two plays have been produced. 

In February “Bird in Hand” by John Drinkwater, 
was played before a record house. Mrs. Bradbeer was 
the producer and her work resulted in a performance 
which gave great satisfaction and was a credit to the 
Society. This play was repeated on behalf of the 
unemployed fund. In November “Flat to Let” by 
Arthur Macrae was the play chosen. This was pro- 
duced by Mr. R. P. Barrow, and another large audience 
much appreciated a performance which went far to 
uphold the reputation of the Society. 

Like many other Societies Bovey Tracey is handi- 
capped by a limited membership, and it speaks well 
for the loyalty of those available that so much has been 
done. After six years very hard work for the Society, 
Mr. R. P. Barrow has felt compelled to retire from the 
Secretaryship, and his place has been taken by Mr. 
C. E. Stabler. 


BRADFIELD (YORKS.) PLAYERS. 


The Bradfield Players, during 1933, have given two 
full shows of three nights each: “She Stoops to Con- 
quer,” in April, and “Nativity,” a modern rendering of 
the Christmas Story, this December. In addition, 
in February, they submitted a team for the Drama 
Festival in “‘Scapegoat”’ by Nora Ratcliff who produced 
the play. 

Very definite strides have been made on the practical 
side. The costumes, male and female, for ““She Stoops” 
were made by the Players. In the case of the men’s 
costumes, particularly, the makers are to be congratu- 
lated on the results achieved in dyed Bolton Sheeting, 
stiffened. 

A small “Crafts”? department has materialised and 
warmed in a draughty barn by deep faith in “‘presenta- 
tion” has produced a nucleus of architectural units and 
some very useful and adaptable furniture—stools, 
table, etc. 

Pre-occupation with costume and sets has not entailed 
any falling off in the acting. Diction and “‘stage sense”’ 
have improved rapidly. 

Out of the ten competing teams at Sheffield (a town 
centre) the Bradfield Players were placed second. A 
great deal of credit is due to the loyal work put in by 
the crowd. The team numbered 21. 
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Twenty-four players were cast in “Nativity” and a 
comparison of the performance this Christmas with 
that of the same play two years ago revealed an inter- 
esting improvement made by two years sincere work, 

Visits have been paid to neighbouring villages, 
e.g., Hope and Great Hucklow and a B.B.C. Discussion 
Group was formed to listen to a series of talks by Dr, 
du Garde Peach. 

The Players are entering the Festival for the third 
time, and again with a play “tailor-made” for the cast. 


Nora RaTCLIFF, 
Producer. 


BRILL VILLAGE PLAYERS AND BERNWOOD 
COMPANY (BUCKS.). 


Drama with us, as in many villages, started in the 
Women’s Institute, with all-women productions of 
Shakespeare. We found, however, that all-women 
plays seldom contain good serious parts, and now, 
except in Shakespeare, we generally act with mixed 
casts. Occasionally we have drawn on the surrounding 
district for actors, when, as the Bernwood Company, 
we have entered the B.D.L. Festivals. 

Festivals give us a chance of attempting plays that 
might not be popular with village audiences, and I 
think the actors learn even more from festival work 
than from the many drama schools they have attended. 
Unfortunately festivals take up a lot of time, and 
generally demand the more experienced actors, and I 
wish the winter evenings were twice as long, for doing 
other plays and discovering and working with new 
talent. 

Our only available stage has to be put up and taken 
down for every performance so we cannot experiment 
much, and I think our scenic and lighting effects are 
less ambitious than our acting. We generally use a 
curtain setting and light portable properties. Besides 
visits to other villages miles away, we travelled over 
30 miles to the preliminary, and then another 30 to the 
Finals of the W.I. Festival this year, when we won the 
County Challenge Cup with “The House on the Hill” 
(mixed team). Other successful Festival plays have 
been : “The Price of Coal,” “Taming of the Shrew,” 
“Master of the House,” and we have enjoyed doing 
“The Merry Wives,” “Trifles,” “Twelfth Night,” 
“Princess Royal,” ““The Lesson,” ‘‘Postal Orders,” and 
“George Marries” amongst others. A pageant of our 
village history gave us the chance of a fine big village 
cast and incidentally discovered a lot of new talent, 
and the performance in our Church of a lovely ae 
play ““The Gladdening Light” was a religious as w 
as dramatic experience that deeply impressed us all. 

We are at present working on a Biblical drama, and 
an original play by one of our members. 

We have gradually accumulated a large useful ward- 
robe, and occasionally turn an honest penny by hiring 
it out locally. 

We have very good talent in the school just now, 
and they have done well in plays like ““The Burghers 
of Calais,” “Robin Hood,” and a Nativity play. I 
hope they will be the backbone of the future Brill 
Players, if we can still manage to give them a chance 
of acting when they first leave school. 
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REPORTS FROM V.D.S. BRANCHES 


BROMSGROVE W.I. DRAMATIC SECTION 
(WORCS.). 


The Dramatic Section of this Institute was reformed 
in February, 1933, with 20 members. There have not 
been any classes or lectures, but two plays have been 
produced. “The Rest Cure” by Gertrude Jennings, 
was given in May at the W.I. monthly meeting. 

A two-act comedy “Miss in her Teens” by David 
Garrick, was produced on November 30th. 8 male 
characters in the cast being played very successfully 
by ladies—the costumes and wigs all being made by 
the members. This was received by a large and ap- 
preciative audience, with many requests for a repeat 
performance. Two evenings have been fixed for 
repeats in aid of charities—January 9th at a neigh- 
bouring village and February 1st in our home town, 
which it is hoped will be as successful as the previous 
venture. It is pleasing to report how eagerly and 
harmoniously the members work together. 


BUCKLAND MONACHORUM WOMEN’S 
INSTITUTE DRAMATIC SOCIETY 
(DEVON). 


Our membership is this year 6 men, 9 women. 

We commenced this year with two performances 
of Andrew P. Wilson’s three-act play “Cock o’ the 
North.” It was such a success that we have decided to 
do the sequel “The Bogey Man.” 

In March there was a Dramatic School at Tavistock 
under the direction of Miss Frances Mackenzie, to 
which six of our women members went. They found 
it most helpful and interesting. 

In April a team was entered for the Women’s 
Institute Exhibition at Exeter. From a choice of a 
30 minute scene from either “Macbeth,” “King Lear,” 
“Hamlet” or “Othello” we chose the final scene from 
“Othello.” The adjudicator told us our choice was 
not very wise and placed us second in the rst Class, 
owing mostly to the inequality of our team. 

For the Tavistock Festival in December we presented 
“The Wreckers” by Cecile O. Adair. Although we 
were complimented on the production and the acting 
we lost marks on the choice of play, and only gained 
a second class certificate. 

EpitrH W. MARSHALL, 
Producer. 


BYWELL W.I. VILLAGE PLAYERS 
(NORTHUMBERLAND). 


We have a membership of 18. 

Plays produced during the year have been: 
“Marrying of William,” ‘Everybody’s Husband,” 
“Footprints,” and “First Aid.” We also did a Garden 
Play “The Gipsy Countess,” and a Christmas Play, 
“St. Brigit of the Mantle.” 

We entered for three classes in the W.I. Northumber- 
land County Drama Competitions held in April. The 
classes were Novice, Advanced and Shakespeare (A 
Midsummer Night’s Dream,” Act 5, Scene 1), and we 
were successful in winning the Shakespearan Cup. 

Several of our members attended two Drama Schools 
organised by the Northumberland Federation of 
Women’s Institutes. We have also had talks on Stage 
Management. 


We finished up the year with a very jolly Mummers 
Party at which several delightful items, some being 
original, were given by groups of members. 

Lots YounG, 
Convener. 


CALDER VALE DRAMATIC GROUP (LANCS.). 


The Calder Vale Dramatic Group was formed in 
1932 by a small number of keen players who produced 
“The Jacobite,” by J. R. Planche in the Spring. The 
scenery, consisting of flats, was made by the members, 
and the play was much appreciated. 

Calder Vale is a Lancashire village devoted chiefly 
to cotton weaving and farming, and has a population 
of approximately 800. Since the formation of the 
group, membership has steadily increased to 20. 

In the Winter of 1932, two one-act plays, “Master 
Wayfarer”, by J. E. Harold Terry, and “My Turn 
Next,” by T. J. Williams, were produced. 

Unfortunately, the staging of many plays is extremely 
difficult owing to lack of apparatus lighting, scenery, 
and room behind, and it is due to the enthusiasm and 
hard work of the members, and to the fact that curtains 
and properties have been lent by the Garstang and 
Scorton Groups that these difficulties have been over- 
come. It was hoped that the proceeds from enter- 
tainments during 1933 would enable the Group to 
aetgpase a set of curtains, and to improve the lighting, 

ut Owinz to the coat of productions—royalties and 
hire of costumes—this has not been possible. 

1933 has been a busy year for the group. In June, 
four one-act plays were performed ; “A Cinema 
Play,” annonymous ; “The Spell,’ Mary Kelly; “A 
Sheep in Wolf’s Clothing,” T. Taylor; “Double 
Demon,” A. P. Herbert. In November three one-act 
plays were produced, viz.: “The Dear Departed,” 
Stanley Houghton; “Playgoers,” Arthur Pinero; 
‘Lonesome Like,”’ Harold Brighouse. All seven plays 
were performed against a background of curtains, 
with flats to represent windows, doors, fireplaces, 
etc. Electric side and foot lights were improvised, 
and two large accumulators gave sufficient power. 
It is hoped that this year funds will allow many stage 
improvements of a more permanent nature to be made, 
which will not only be a help in the productions, but 
will also be a great saving of time. 

During the Winter the Group is meeting each 
week to read and to discuss plays, and will begin work 
shortly for the next production to be staged on April 7th. 

J. H. WHoneran, 
Hon. Secretary ¢» Producer. 





CAMBERWELL AND LAMBETH RANGER 
DRAMATIC SOCIETY (SURREY). 


Owing to the London Girl Guide Dramatic Festival 
and other conflicting interests, we were not able to 
produce any plays during 1933, and the work of the 
Society was confined to running the Annual Festival. 
This was held in February and there was a mar 
improvement in production and choice of plays. 

Entries were divided into two classes, viz. :— 

Cxass I. for companies who had previously taken 

part in a Festival. 

Crass Il. for new members only. 
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Class I, in which eleven companies competed resulted 
in a draw between the 11th Peckham Rye and 2nd East 
Dulwich Rangers Companies, who performed scenes 
from “St. Joan” and “Romeo and Juliet” respectively. 

Three companies entered for Class II. and the shield 
was awarded to the 4th Kensington Rangers for their 
production of “A Family Affair.” 

Encouraged by our success with one-act plays, 
to which our previous performances have been limited, 
we are opening 1934 with “A Kiss for Cinderella” 
by J. M. Barrie, which will be performed early in 
January. 

A five day festival has been arranged for February 
15th, 16th, 17th, 19th and 21st, at which Mr. John 
Hampden is to be the adjudicator. 

Interest in our Society is spreading and membership 
is increasing yearly. 

May Rice, 
Hon. Secretary. 


CARBONYL DRAMATIC SOCIETY 
(GLAMORGANSHIRE). 


Population, about 6,000. Membership of Society, 
40. 

Last season 9 performances were given in Clydach 
and neighbouring districts of ““The Wrong Number” 
—these include 4 performances at hospitals and work- 
houses. 

This season we are performing “Lord Richard in the 
Pantry” ; this is a play which gives an opportunity of 
trying out in character studies several ladies who usually 
only play straight parts. 

C. M. W. Gren, 
Hon. Secretary < Producer. 


CAVENDISH PLAYERS (SUFFOLK). 


Population, 710. Membership of Society, Fourteen 
—7 men and 7 women. 

We are yet in our infancy, having only begun this 
season. We are now at work in G. Bernard Shaw’s 
“Devil’s Disciple,” which we hope to produce in Easter 
week. Four of our members attended a British Drama 
League two days’ school at Sudbury, Suffolk, conducted 
by Miss Frances Mackenzie. 

V. E. Ives, 
Hon. Secretary. 


CHURCHDOWN DRAMATIC SOCIETY 
(GLOUCESTERSHIRE). 


We have been going ten years and have produced the 
following plays and one-acts: “Clothes and the 
Woman,” “David Garrick,” “A Tight Corner,” “The 
Cassilis Engagement,” ““A Woman of no Importance,” 
“The Lucky One,” “The Laughter of Fools,” ‘“The 
Whole Town’s Talking,” “‘I’ll leave it yo you,” “Aubrey 
Closes the Door,” “The Bishop’s Candlesticks,”’ ““The 
Fifth Commandment,” ‘““The Man in the Bowler Hat,” 
“The Bathroom Door,” “‘Gaspers,” “Between the Soup 
and the Savoury,” “The Fortescue’s Dinner Party,” 
“Sixes and Sevens,” ““The Stepmothers,” ‘‘The Dear 
Departed,” and we hope to produce many more in the 
future. 

D. Cooper, 
Hon. Secrtary. 
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COBER HILL GUEST HOUSE (YORKS.). 


During the three months after Xmas a Winter School 
for Citizenship is held at Cober Hill, Cloughton, Nr. 
Scarborough, and one night each week there is a Play 
Reading also this year a Course of Lectures on the 
Drama by Mrs. Gwen Porteous, M.A. (through Hull 
University Extension Course.) The following plays 
were read this year by the group numbering Bs 
15: “Oliver Cromwell,” by John Drinkwater ; “‘King 
Lear,”’ by Shakespeare ; ““The Apple Cart,”’ by G. B, 
Shaw ; and the “Barretts of Wimpole Street,” by 
Rudolf Besier. The Course on Drama was entitled 
“Plays and Players—Ancient and Modern” and dealt 
with the origin and purpose of Drama, the Early 
Greek Theatre, the Beginnings of the theatre in 
England, Elizabethan Playhouse, Shakespearean Stage 
and on tothe 19th Century. We meet again in January, 
1934. 

HELEN ANDREWS, 
Secretary. 


COBHAM AMATEUR DRAMATIC SOCIETY 
(KENT). 


The Cobham Amateur Dramatic Society is composed 
of nineteen acting and fourteen non-acting members. 
The population of Cobham (Kent) and surrounding 
district is approximately 500. 

Each year we produce one pantomime and one other 
show. Our last pantomime ‘“‘Aladdin” was held in 
January, 1933. We endeavour always to bring into our 
pantomimes quotations from our previous play. 

This was the first year that our Society decided to 
produce for our autumn show one play only with a short 
curtain-raiser. Hitherto we have presented groups of 
three or four short plays. The play chosen was 
Eden Phillpotts’ ““The Farmer’s Wife” and the curtain- 
raiser “Between the Soup and the Savoury,”’ by Gertrude 
Jennings. This plan proved more successful than we 
had anticipated, probably due to the popularity of 
“The Farmer’s Wife.” 

Dutcie H. UsHer, 


Hon. Secretary. 


COWBRIDGE AMATEUR DRAMATIC SOCIETY 
(GLAM.). 


We have just concluded our first season, and have 
been most fortunate in getting together a harmonious 
band of enthusiasts. 

Our first effort was the production of three one-act 
Plays, “The Grand Cham’s Diamond,” ‘“Banquo’s 
Chair,” and ““The Dear Departed.” 

We had the temerity to book the local Cimena for 
two nights although this was an unprecedented step 
for any entertainment in the Town, as the total ula- 
tion hardly reaches 1,000. However, we filled the 
place each night, the total attendance being roughly 
800. 

The three plays went off splendidly, although we 
found ““The Grand Cham’s Diamond” a very difficult 
one to learn. 

In November we put on “Tilly of Bloomsbury,” 
and this was an unqualified success. This again ran 
for two nights. 
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Our stage measures approximately 22ft by 18ft., 
with a depth of 12ft. For the staircase in Act I of 
‘Tilly’ we had an opening in the curtains, up-stage 
centre, behind which we hung other curtains (over- 
lapping), and this made an excellent substitute and did 
not involve appreciable sacrifice of room. We used 
flats for all three One-act Plays, curtains for Act I. of 
‘Tilly’ and curtains-cum-flats for Acts II. and III. 

As a matter of interest, our two productions took over 
£100 gross, both being for Charity. 

Our membership is 20 : we have attended no Lectures 
and the sole sources of our success are (1) our Producer 
and (2) the co-operation and help from the British 
Drama League. 

R. N. Brrp, 


Hon. Secretary. 


CRICK W.1.D.S. (NORTHANTS). 


We entered two teams in our County W.I. Federation 
Festival this year. ‘“The Spinsters of Lushe,” by 
P. Johnson, was awarded a 3rd Class certificate, 70 marks 
“Two Blind Men and a Donkey,” by Dondo, 1st Class 
certificate, 90 marks. 

The Judge was Miss Henzie Raeburn. 

Several of our members took part in the County 
Federation Pageant in the summer, for which we 
produced a ballet. 

We have just repeated our Festival plays here, to- 
gether with “Safe Custody,” by Austin Hyde, and a 
mime of “Clementine.” 

A. Howe tt, 


Producer. 


THE CROOKED PLAYERS, DANBURY, ESSEX. 


Population, 1,900. Membership of Society, 21. 
Founded in March, 1933, the Crooked Players joined 
the British Drama League on June 1st. Since then two 
productions have been carried out. “Surprise in the 
Portico” (F. Sladen-Smith) was performed at the Brom- 
ley (Kent) Drama Festival on November 18th, when 
Mr. Geoffrey Whitworth adjudicated, and “Quality 
Street” (J. M. Barrie), in Danbury Village Hall on 
December gth, and repeated at Wickham Bishop’s 
Village Hall on the 15th. Miss Mary Kelly reported 
on the first performance. For both plays sets were 
designed by the society and for the Barrie play, all 
costumes, except men’s uniforms, were made by the 
members of the cast. 
Hixpa Crook, 


Producer. 


DATCHWORTH PLAYERS (HERTFORDSHIRE). 


Population, 500. Membership ot Society: Acting 
a 11; Ex-officio members, 4; Helping Mem- 

rs, 15. 

In February we did “A Meeting in Zoyland” and 
“Richard II” Act 3, Scene 4. ‘These were entered in 
the Hertfordshire Society Village Drama Competition. 
We were told that we had gone up one step, and the 
judges were pleased that we had attempted to play 
Shakespeare. 


Mrs. Penelope Wheeler has now taken this Society 
into her hands, and on December 14th is producing 
“Eldorado” and ‘“‘The Shepherd’s Play” from the 
Wakefield Series. These plays are also entered in the 
above competition. 

E. Grecory, 
Hon. Secretary. 


DURRINGTON & DISTRICT AMATEUR 
DRAMATIC SOCIETY (WILTSHIRE). 


Population, 2,000. Membership of Society, 50. 

This Society was only formed about 3 months ago, 
but has already produced 2 One-act Plays—‘‘Lardy 
Cake” and ‘“‘Moggeridge’s Cow,”’ with great success. 

At present a 3-act Musical Comedy, “‘Merry Mayfield” 
is in rehearsal and we hope to produce it about the 
third week in February. 

We have not yet entered for the Festival of Com- 
munity Drama, as this season has been in the nature of 
an experiment to ‘try out’ the Members. Next year, 
however, we shall hope to go ahead and produce a 
good full length,Play before Christmas. 

J. A. MacDoucatt, 
Hon. Secretary. 


EAST AND WEST AYTON (YORKS.). 


Population, 1,000. 

Last Winter, together with men friends we played 
“Double Demon” by A. P. Herbert; “The Rest 
Cure” by G. Jennings, and the following scenes from 
“Midsummer Night’s Dream”—dAct 1, sc. 1; Act 2, 
part of scs. 1 and 2; Act 3, sc. 2., and Act 4, sc. 1 these 
with judicious cutting make a delightful little play 
suitable for young actors. Only the Greeks and the 
fairies come into it. French brought out a new edition 
just in time for our final rehearsals. No. 407. Our 
stage is curtained but we had an “‘oak tree”’ for Oberon 
and Puck to hide behind. 

We have just done the Pantomime of Dick Whitting- 
ton, 30 players—a crashing success. We got hold of 
the best children’s fairy play we could find ; introduced 
songs, dances, modern street scenes and two cabaret 
shows ; this with really good lighting effects, plenty of 
local jokes, and some very small children brought in 
as fairies went well. We had borrowed green curtains 
at back of stage, and our own light fawn ones at sides 
and to make an apron in front, drawn during a “black- 
out” or by “flunkeys.” They just looked like pillars 
when not in use. Our costumes were the fifteenth 
century ones used in our Shakespeare productions, 
except in the Oriental scenes where last year’s Greek 
dresses, purposely “‘blown together” were unpicked, 
and again “run up” uncut, into full trousers or whatever 
was wanted. 

A. T. RosERtTson, 
Producer. 


FALMOUTH OPERA SINGERS (CORNWALL). 


Membership—3o0, approx. 

Exists to perform opera, classical and modern works 
of genuine musical interest. 

Production for 1933, “Iphigenia in Tauris”, Gluck, 
in Falmouth. This will be repeated for two per- 
formances only in London on February 3rd, Sat., at 
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the Century Theatre, Notting Hill. Particulars may 
be obtained from Miss Radford, St. Anthony, Ports- 
catto, Cornwall. 

At present in rehearsal “The Travelling Companion” 
(Stanford). Libretto by Sir Henry Newbolt, adapted 
from Hans Andersen’s story. 


M. RADFORD. 


FORDYCE W.R.I. (BANFFSHIRE). 


Population of District about 1000. Membership 435. 
This Society again entered the S.C.D.A. Festival 
with another original play—‘‘Vitamin ‘X’” by the 
President, Mrs. Barbara Dickson. The team won 
first place at their session and at the subsequent com- 
petition, open to the 96 W.R.I. teams entering the 
Festival, they were awarded first place, thus winning 
 ~ emaaaaatiatae W.R.I. Challenge Cup for Scot- 
“Vitamin ‘X’” (Messrs. Brown, Son & Ferguson, 
Darnley Street, Glasgow) is a one-act Scots Comedy 
with an all women cast, requiring no elaborate stage 
equipment and is suitable alike for large or small halls. 
The Fordyce Team have given over twenty per- 
formances of “Vitamin ‘X’” for various charitable 
purposes throughout the North-East and it was broad- 
cast by them on the Scottish Regional. The Society 
are entering the next Festival with another original 
play by Mrs. Dickson, “‘Writer’s Cramp.” 
H. McHarpy, 
Press Secretary. 


FRAMLINGHAM AMATEUR DRAMATIC 
SOCIETY (SUFFOLK). 


Population, 2,500. Membership, 150. 

Since the commencement of the Society’s Season in 
October, members have been busily engaged in re- 
hearsing ““The Middle Watch” which was produced in 
December. Over a thousand people saw the Play and 
appeared thoroughly to enjoy it, judging by the con- 
tinuous laughter and thunderous applause at each of 
the four performances. The special scenery and uni- 
forms were hired, but all the setting of the former 
(involving one very quick change) was done by Members 
after strenuous rehearsing, and all the other arrange- 
— and work were carried out without professional 
aid. 
After its initial effort early last year, the Committee 
has decided to enter again for the B.D.L. Festival 
Competition to be held in Ipswich in 1934, and plays 
are now being read with a view to the selection of a 
suitable one. 

G. Hutme-WELcH, 
Honorary Secretary-Producer. 


THE FRESHFORD PLAYERS (SOMERSET). 


Population, 500. Membership, 20. 

In March the Society produced “‘Caste” by ‘T. W. 
Robertson, a non-royalty play with 8 characters, and 
presented it three times at Freshford and once in a 
neighbouring village. 

Contrary to general expectation it proved very 
popular particularly among the more elderly of the 
audience. 
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The costumes presented no serious difficulties as 
the Society have a stock of mid-Victorian dresses. 
The uniforms were made locally from frock coats, 
braided and gilt buttoned, with sashes, sword-belts 
and pill-box caps. 

The two scenes comprised a box set for Acts I and III, 
with a curtain scene inside for Act II. 

In December a comedy thriller, “9.45” by Owen 
Davis and Sewell Collins (16 characters) was presented 
for two nights with great success. One room set was 
used throughout with a small curtain scene inside. 

R. H. Spencer Epwarps, 
Hon. Secretary. 


GLEMSFORD W.I. (SUFFOLK). 


Population, 1,200. About 50-60 people—men, 
women and children—have taken part in plays this year. 
During the year we have given plays with casts 
ranging from four to forty. We entered the County 
Drama Festival with “The Flood.” Our audience 
enjoys a good everyday play but also likes something 
with a glamour, being appreciative of any lighting 
effect. The producer attended the Shrewsbury Drama 
School and also attended, with two members of the 
cast, a Two-day Drama School in this county. 
Plays given: “The Old Game,” “The Wandering 
Scholar,” “Sally Sees it Through,” ‘“‘Honest Folk,” 
“First Aid,” “The White Witch,” “St. Peter, His Day” 
(original), also mimes and ballads. 
MAyYsEL JENKINSON, 
Producer. 


THE GRINDLEY BROOK AND TUSHINGHAM 
PLAYERS (CHESHIRE). 


The membership of the Institute is 85. 

The Grindley Brook Players acted ‘“‘My Herbert says” 
at one of their W.I. meetings, and again at an enter- 
tainment at Whitchurch, it was very well received 
both times. The Tushingham Players (mixed team) 
acted “Elizabeth Refuses” from “Pride and Prejudice” 
at the Chester Drama Competition in December and 
obtained a second class certificate. A few members 
attended Miss Janet Barrow’s lecture in the Refectory, 
Chester, on 19th May, and enjoyed it very much, but 
we have not been able to attend the Drama Schools, 
Chester and Shrewsbury are both 20 miles away, and 
the Schools were at very busy times. 

Mary Joan H. WALForp, 
Vice-President of the W.1. and Produer for 
Grindley Brook. 


HEADS NOOK DRAMATIC SOCIETY 
(CUMBERLAND). 


Population, 120. Membership, 12. 

We made a start by rehearsing for four short plays, 
written by friends of the society, entitled ““May the 
Best Man Win,” “His Choice,” “The Locum Tenens” 
and “For the Queen”; these were produced in the 
village institute on November 30th and were very well 
received. We hope to stage a repeat at Wetheral in 
February. We are, at present, handicapped by a very 
narrow stage with only one entrance and antiquated 
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gas lighting which makes artistic lighting effects im- 
possible. A most enthusiastic membership augures 
well for the future when we hope to improve our 
local “‘playhouse”’ as we obtain funds. Next season 
we have ambitions of entering the County Festival : 
Ambitions hurt no-one | 
Howe tt Ritson, 
Producer. 


HELMINGHAM HALL PAGEANT 
June 28TH TO JULY IST. 


This was an attempt to write and produce an 
entirely amateur pageant for a country neighbour- 
hood that would include in its caste a great variety 
of people, such as village children and their parents 
and their school teachers, hunting people with 
their horses, dancers, farmers, singers, and fashion- 
able folk, to the number of about three hundred 
and fifty. 

The result was a satisfactory cheque for the Unem- 
ployed, and an artistic success which will be long re- 
membered in Suffolk. 

The moated Tudor mansion of the Tollemache 
family with its two drawbridges and ancient deer park 
made the most ideal setting for the scenes of chivalry 
and romance and faery which Mr. Lee Hunt produced 
there with the aid of a band of keen stage managers, 
headed by the authors of the book, Mrs. Herbert Hud- 
son and Col. Granville Baker, D.S.O. Mr. Herbert 
Hudson of Framlingham Pageant fame was again 
responsible for and Master of the Pageant, and it was 
owing to his care and foresight that expenses were 
kept well within bounds, and a grandstand to seat 
twelve hundred erected at reasonable cost, as well as 
numerous tents and shelters for the performers. 

. H. Hupson, 
Secretary, V.D.S. 


HOLMESFIELD AMATEUR DRAMATIC 
SOCIETY (DERBYSHIRE). 


Holmesfield is a moorland parish with a scattered 
population of about six hundred. The Dramatic 
Society started in 1931, has a membership of about 
twenty-five. For each production the Sunday School 
platform has to be enlarged by tables. Shakespeare’s 
“Henry VIII” was given on three nights in May, 1933; 
curtains only being used. A December production, 
also for three nights, consisted of three short plays, two 
of them written by a member of the Society. For 
these home-made scenery was used. ‘Two other short 
plays, one by a member, were given at the Rowsley 
competition in January, but were not chosen to go 
forward. A course of ten lectures on Dramatic History 
and Literature was given in the School during the 
autumn and winter. 

J. S. SrANcLIFFE, 
Producer. 


HOLSWORTHY DRAMATIC SOCIETY (DEVON). 


Population, 1403. Membership, 30. 

The Society was founded in 1926 with 6 members, 
Its main purpose at that time was the reading of Plays. 
It quickly increased its membership and fortnightly 
readings took place at members’ houses. 


In the same year an opportunity occurred for three of 
its members to Broadcast. The Play chosen was 
“The Maker of Dreams,” the incidental music was 
provided by the B.B.C. Station Orchestra at Plymouth. 

The Society’s first production in public took place 
in the same year with two one-act plays, “Wurzel- 
Flummery,” and “The Maker of Dreams.” The local 
School Hall was used for the productions and a stage 
had to be built on the day of the dress reherasal and 
demolished after the last performance. 

Further productions were as follows: “The Twelve 
Pound Look,” “The Bishop’s Candlesticks,” ‘The 
Dear Departed,” “She Stoops to Conquer,” “Tilly of 
Bloomsbury,” “The Case of Lady Camber,” “The 
a “Passing Brompton Road,” “The Fourth 

This Society was very fortunate in having Mr. J. R. 
Ritblat as its producer ‘foe about 4 years. Many mem- 
bers of the cast are very keen enthusiasts of the Drama 
as well as being talented artistes. 

Three members of the Society did the ‘Sleep Walking’ 
scene from “‘Macbeth” for Bristol Empire Shakespeare 
Society and succeeded in getting into 2nd-round. 

The present producer, Mrs. Fulford Oke, has at- 
tended 3 Easter Schools in London in connection with 
Drama League. 

The last two productions have been given in the local 
cinema which has recently been built, and where there 
is a fine stage, and three dressing rooms. Perform- 
ances have always been given on three successive nights. 

The proceeds are always given to charity. The 
total proceeds of “The Fourth Wall” were £85, but 
expenses are always heavy; £15 tax stamps, {15 to 
buy out the pictures and hire the Cinema, £13 royalties, 
etc. 

It is therefore obvious that Productions have to be 
of a high standard to get the support which is always 
given to this Society. 

Mary A. Oxe. 


HOVINGHAM (YORKS.). 


Hovingham Women’s Institute formed a Dramatic 
Society this Autumn and gave their first performance 
on the 4th December. This consisted of two plays, 
“Here Lies Matilda” and “‘A Village Jumble,” and a 
programme of music and variety. 

All went very well and the Society are to be con- 
gtatulated on making such a good start—The greater 
part of the programme was repeated at the W.I. 
Christmas Party to aged folk on the 27th December. 

We hope to be able to produce something more 
ambitious during this year and are planning to compete 
at the Yorkshire County Federation of W.I.’s Drama 
Festival in April. 

Zor RIDLEY, 
Producer. 


HUNTINGTON WOMEN’S INSTITUTE 
DRAMA SECTION (YORKSHIRE). 


Membership about 25. 

No village performance was given in the Spring, 
but the mime “‘Lord Bateman,” mentioned in last year’s 
report, with slight alterations, was entered for the 
Y.F.W.I. Competitions in March and won the “‘All- 
women, non-Shakespeare”’ Cup and reached the reserve 
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list for the N.F.W.I. Festival in London. A scene from 
“Merry Wives of Windsor’’ was also entered. 

A two night’s performance of “Nine till Six” has 
recently been given, which, in spite of the high royalty, 
was a great success cially as well as from a dramatic 
— of view. The production chiefly followed the 

ines indicated in the book, but the parts were splendidly 

cast with the result that each was a character study, 

with many little touches of humour suggested by the 

producer. It has since been given at Kirbymoorside. 
MarGaret E, WILKINSON, 

Hon. Secretary. 


HUNTON DRAMA SOCIETY (KENT). 


The three plays “‘Wayside War,” “Box and Cox,” 
and “The Crimson Cocoanut” were played to good 
houses both here and at Capel, in March, 1933. 

“Wayside War’ was also played in the Corn Ex- 
change, Maidstone, for the League of Nations Union 
in December. 

The following plays are now being rehearsed : “The 
Dear Departed” and “The Rest Cure. 

Two of our members have attended lectures on 
production organised by the Kent Rural Community 
Council. 

We hope to enter a team in the Village Drama 
Festival this season. 

Our present membership is 20. 

ELizABETH STARTUP, 
Hon, Secretary. 


HUTTON RUDLEY WOMEN’S INSTITUTE 
DRAMATIC SOCIETY (YORKS.). 


Hutton Rudley is a village of about 800 inhabitants. 
We have a flourishing Women’s Institute of which 
25 members belong to the Dramatic Section. We 
have also fine men friends who help us in some of our 
productions. In the Spring of 1933 we had intended 
producing ““The Dear Departed” by Stanley Houghton, 
and “Wrong Numbers,” by Essex Dane, but were 
prevented by serious illness of members of the casts. 
In March we entered two teams for the York Festival. 
They gave a scene from “The Rivals” by Sheridan, 
and “Daniel in the Lionesses Den,” by A. J. Talbot. 
In December our Society had great success at a village 
entertainment with “Our Bessie,” a three-act comedy 
by R. A. H. Goodyear, and as a curtain-raiser “The 
Rest Cure” by Gertrude Jennings. ; 
Our Society has attended no School of Drama this 
year as there has not been one in the district. 
Littian McK Inniz, 
Secretary. 


THE ILLTYD PLAYERS, LLANTWIT MAJOR 
(GLAM,). 


The Illtyd Players have now been in existence for 
twelve months, and during that period have performed 
16 one-act plays. We have always endeavoured to 
maintain a high standard in the choice of plays and, 
amongst others, have performed works by W. B. Yeats, 
J. M. Synge, J. O. Francis and Anton Tchekov. In 
a recent production we staged a one-act costume play 
entitled “The Cellar Door,” written by R. Elwyn 
James, the producer. 
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During the summer months we were invited to give 
an open air performance and we produced “The Romany 
Road,” by Harold Brighouse on a perfect day amidst 
delightful scenery. Our latest production was on 
January 3rd, 1934, when we presented “The Shadow 
of the Glen” by J. M. Synge, “Escape,” by E. F. Parr, 
and “The Proposal,” by Tchekov. 

We have not yet entered for any Festivals. 

LLEWELYN THOMAS, 
Hon, Secretary. 


THE IPSWICH GUIDERS D.O.V. SOCIETY 
(SUFFOLK). 


In November 1929 a Pierrotic Show was given by the 
Ipswich and Division Guiders in order to raise funds 
for the building of the new Girl Guide Imperial Head- 
quarters in Buckingham Palace Road, S.W. As this 
was so successful, both financially and socially, Ipswich 
East and West decided to form a Dramatic Society, 
and in October 1930 it was launched as the Ipswich 
Guiders D.O.V. (Dramatic, Operatic, Vaudeville) 
Society. 

In the Spring of 1931 the play “Daddy Long Legs” 
was produced and was very successful. From the 
money raised, the Guiders were able to acquire a new 
local Headquarters and to furnish them. It is a 
beautiful genuine old-oaked beamed room where all 
meetings and examinations are held. From this date 
the Society had raised money to finance the Head- 
quarters, which are most popular. 

In March 1932 the Society gave two plays, “Five 
Birds in a Cage,” and ‘the Incident of Mr. Pickwick 
at the Ladies’ Seminary at Bury St. Edmunds’ from 
“The Pickwick Papers,” which was specially written 
for the Society. The scenery was specially built and 
afterwards painted by Guiders. This also was suc- 
cessful. 

It was decided because of the economic conditions 
of the Country not to give a public performance in 
1933, but a St. Valentine’s Evening was held for Guiders 
only, when a small sketch was given, written by a 
Guider, a skit on the slimming craze, ‘What the 
Loo-Larke Did.” 

In January 1933 the Society was affiliated to the 
British Drama League. 

The Society hope, in the near future, to take part in 
the local Drama Festival. 

K. A. I. Burrers, 
Hon. Secretary. 


KELLY DRAMATIC SOCIETY (DEVON). 


Population, 130. Membership, 58. 

The first two months of 1933 were occupied in 
preparing scenes from “‘Winter’s Tale.” Shakespeare 
was quite new to most of the cast, and they found this 
play very difficult, but they worked very hard and thanks 
to the enthusiasm of their Producer, gave a very good 
performance early in March in the Village Hall. To- 
wards the end of March, several of our members 
attended a Dramatic School held at Tavistock. 

The Play chosen for Ascension Day was “Everyman 
of Everystreet,” by Mary Stocks, and was acted in 
Kelly House Barn. This beautiful play which brings 
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the Mystery of the Bethlehem Story into the everyday 
life of a poor street, appealed strongly to both actors 
and audience. 

This autumn weentered two plays for the Tavistock 
Dramatic Festival : “ d of Scarlet,’’ which won a 
first class, and “Dear Departed,” a second class. 

DororHEA KELLY, 
Hon. Secretary. 


KENSWORTH DRAMATIC GROUP 
(BEDFORDSHIRE). 


Kensworth is situated about 2 miles from Whipsnade; 
it is a small village on a north-east spur of the Chiltern 
Hills. Population about 600. No plays have been 
produced this year but readings are in progress of 
“The Great Cham’s Diamond,” “Nix Nought 
Nothing,” “‘The Stolen Prince.” 

The Kensworth W.I. acted “The Jumble Sale”’ last 
April under the egis of the K.D.G. It was a great 
success and may,inspire to future efforts. 

E, E. TopDHUNTER, 
Producer. 


KESTON AMATEUR DRAMATIC SOCIETY 
(KENT). 

Population of Village, 1,726. Membership of 
Society, 50. 

The Keston Amateur Dramatic Society is increasing 
its circle of members and friends. 

The following plays have been performed during 
the year :— 

“London Wall,” by John Van Druten in February, 
in which the acting reached a very high level. 

“The Creaking Chair,” by Allene Tupper Wilkes, 
a “thriller”? which was well received and the profits— 
over £20—handed to our Village Hall Completion 


Fund. 

“A Hundred Years Old,” by Quintero, in Spanish 
costume with a most artistic setting of arches and 
columns. The play, acting and production were 
highly praised. 

When our Village Hall is completed and we have a 
large stage our choice of plays will not be so limited 
but we still require another £400. 

Kare E. Go.pine, 
Hon. Producer. 

Monica H. Rapxin, 
Hon. Secretary. 


THE KIRK-ELLA AMATEUR OPERATIC AND 
~ reat 
DRAMATIC SOCIETY (YORKS.). 


Formed on October 2nd, 1933. Since this date we 
have had Play Readings every Monday evening. Our 
membership up to date is 40, and our population under 
4,000. 

We are giving a production on February 6th and 7th 
of three one-act plays: a Lancashire Dialect play 
“Lonesome Like,” by H. Brighouse, “The Legend,” 
a dramatic play by Philip Johnson, and a Domestic 
Comedy by Arthur Pinero. 

All props will be made by our members. 

We have entered “The Legend” in the B.D.L. 


Community Theatre Festival to be held at Beverley, 
Yorkshire, on March 2nd, 1934. 

We are fortunate in having for our Producer Mr. 
W. H. Jeffcote, who is keenly interested in dramatic 
art and who is also a member of the Hull Playgoers’ 
Society. 

NorMan MATHEWs, 
Hon. Secretary. 


THE KNEBWORTH PLAYERS (HERTS.). 


Number of Players, 31. Population, 2,000. 

Holders of the Longmore Shield in the Hertford- 
shire Village Drama Competition. 

In 1933 the Knebworth Players produced “The 
Barretts of Wimpole Street” in April and “Quinneys” 
in December, both of which were entered for the 
Hertfordshire Village Drama Competition. ‘The 
Barretts of Wimpole Street” won this competition for 
the 1932-33 session, and the Players therefore retain 
the trophy which they won the year before with 
“The Man from Toronto.” 

The Society is still entirely self-contained, uncon- 
nected with professionals either as actors or directors 
and is recruited only from a small radius around the 
village. No classes are attended as there are none 
within reach. 

The plays are presented in the Village Hall, the 
stage being a temporary structure brought in and built 
up on trestles for each presentation, but in spite of this 
difficulty and the fact that the properties and flats have 
to be stored away from the Hall, a full and well- 
furnished setting is always aimed at, as it is feared that 
the village audiences would not respond to the plain 
curtains and draperies which are often advocated for 
ease of erection. 

All performances were played to capacity, and the 
Society seems to be in a very healthy state indeed. 


Artur E. Rosson, 


Producer. 
E. M. Goong, 
Hon, Secretary. 


LAMBOURNE & DISTRICT AMATEUR 
DRAMATIC SOCIETY (BERKSHIRE). 


Population, 2,000. Membership, 20. 

In February we gave an evening of one-act plays :— 
“The Dear Departed,” “Playgoers,” and ““The Mock- 
beggar.” We repeated “The Mockbeggar” at the 
Newbury Festival in March. In December we pro- 
duced “‘A Little Bit of Fluff,” which was a great success. 

The year has been quite successful and we designed 
and painted our own set for the last play. We are 
planning an evening of one-act plays for February to 
include “‘Laughing Gas,” “Lights Out,” etc. 

A Festival play has yet to be chosen for March. 

I would like to add this Society’s voice to the general 
complaint—that is to say, how difficult we find it to 
pay authors the five guineas usually demanded. 

We are always on the look out for good plays at a 
more considerate figure. 

Lestiz J. BRAcEy, 
Secretary. 
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LONG RISTON AMATEUR DRAMATIC 
SOCIETY (YORKSHIRE). 


Population approximately 300. 17 members. 

The Society been in existence for three years, 
two years of which we have been under the direction of 
Hull University College Tutors. 

Last year we produced the play “The Admirable 
Crichton,”’ and it met with a fair amount of success. It 
will be realised, as in most villages, we had to overcome 
various difficulties. Our village hut does not allow 
us much stage space and lighting arrangements were 
difficult. All the arrangements, scenery and costumes 
were made by playing members of the Society. 

is year we are making our first venture without 
the aid of a tutor or coach and hope to be successful 
in producing before April the play ““Who are They ?” 


LOTHERSDALE CHRIST CHURCH DS. 
(YORKS.). 


We have little to report as we are only feeling our way, 
and are as yet a very young “‘infant.”” The population 
of the village is 500, and the Society’s membership 15. 
A great deal of pleasure, if not profit, has been got 
from monthly meetings and reading of plays, and we 
hope to produce in a month or so “The Old Bull,” 
and “The Spinsters of Lushe.”’ 

Maccrie Smirn, 
Hon. Secretary. 


MAYFIELD PLAYERS, (SUSSEX). 


District population : 3,000, very scattered. No. of 
members, 22. 

The Players suffered many losses among their older 
members in the early part of the year, but we are now 
stronger than at any other time, having 20 acting 
members. 

Last Easter we had a very successful production of 
“She passed through Lorraine,” which caused a small 
sensation, as we were supposed to be defunct. Our 
Institute members took part in the W.1. Drama Festival 
at Eastbourne, and the Players in the Community 
production of “As you like it” at Newick, where we 
were grateful for Mrs. Wheeler’s kindly criticism. 
A short play for women, “Her Wedding Dress” by 
Lady Harvey, has already been acted 4 times. The 
standard of the acting in this is quite high. Ten of 
us took part in Father Squire’s Nativity Play in the 
parish church. We are now studying a modern thriller 
and some smaller plays for our understudies. 


MEAVY VILLAGE DRAMA SOCIETY (DEVON). 


Membership 30, mostly acting members. 

1933: ““Winter’s Tale” performed in March. 
Costumes and properties made or modified from 
Costume Cupboard ; stencilling in gold and silver 
adding a royal touch. Trial scene and Act V very drama- 
tic. Shepherd’s scene light and pretty. Our first 
Shakespeare proved well worth the hard work put in. 

— members attended the Drama School at Tavis- 
tock. 

In December, at the Tavistock Drama Festival we 
gained first class awards for a mime “Home they brought 
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her warrior dead” and “Mr. Sampson.” In addition 
we did “‘Cousin Sarah’s Quilt.” 

1934 :. “The Barber and the Cow” is being rehearsed 
to be given in February and “‘Campbell of Kilmhor,” 
as acted in 1932 is to be acted at Yelverton in January, 

Acting sketches and mimes at our Socials has been 
a great help, giving members confidence and bringing 
out fresh talent. 

W. Wonnacott, 
Hon. Secretary, 

E. RoskruGg, 
Producer 


THE MERSEA ISLAND DRAMATIC CLUB 
(ESSEX). 


ae of Mersea Island, about 2,000. Member- 
ship, 27. 

This Club has only just been formed and the first 
play to be produced will be “Our Flat” which will be | 
given in the local British Legion Hall on 18th-zoth | 
January, 1934, in aid of funds for the Volunteer Fire | 
Brigade. It is our intention to enter for the Festival 
in March. Our membership is restricted to actual | 
residents of Mersea. 





Puitre RALPH, 
Hon. Secretary. 


THE MINCHINHAMPTON DRAMATIC 
SOCIETY (GLOS.) 


The Society concluded last season with performances 
of “Tilly of Bloomsbury.” This proved a popular 
choice, and was much enjoyed by large audiences. 
To commence the present session it was decided to 
give ““The Cardinal’ by Louis N. Parker. It was a 
great change for the players, to try their hand with 
this historical drama, consequently their enthusiasm 
catried this ambitious undertaking to a successful 
conclusion. We are grateful to the Costume Dept. 
for their care and attention in dressing the show forus, | 
also to Mr. George Romans for producing. The | 
Committee are now busy reading plays, for their next | 
performance in the Spring. <* 

R. E. B. 


MOUNT TABOR D.S. SHEFFIELD (YORKS). 


The membership of our Society totals 57, 27 being 
acting members and 30 honorary members. 

During the year we have produced two plays, and four 
of our members attended the local Drama School. 
We have not been able to enter the Drama Festival but 
hope to do so next year. 

Both plays that we have produced this year were 
first productions of original plays. The first was 
“The Lady of Brussells’” by Wm. H. Goodenough, 
a London author. This play as its title implies, 
with the Nurse Cavell episode during the war, and was 
very well received both by press and public. The 
second play was “Storms” by Edith Wood, of Durham, 
and this homely play was in striking contrast to the 
former. The character parts are strong and well 
drawn and we can recommend this play on account of 
the simple staging required. 

L. BEAUMONT, 
Secretary ¢” Producer. 
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PLAY SCENE FROM ‘SA MIDSUMMER 
NIGHT’S DREAM’ AS PRODUCED BY 


THE BRADENHAM A.D.S., 


NORFOLK, 











SCENE FROM “‘THE FARMER’S WIFE” 
BY EDEN PHILLPOTTS, AS PRODUCED 
BY THE COBHAM (KENT) A.D.S. 
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THE NETTLECOMBE PLAYERS (SOMERSET). 


Last Spring the Nettlecombe Players reached the 
finals of the Somerset Village Drama Festival in “‘Used 
Goods” (Phabe M. Rees). This season they have 
already performed the following one-act plays in 
various Somerset villages : ‘“The Captain,”’ by H. C. G. 
Stevens, “‘First Aid,” by Austin Hyde, and ““The Sum- 
mons” and “That there Dog,” by Phoebe M. Rees. 
They have entered a team for the British Drama League 
Preliminary and also for the Somerset Village Drama 
Festival and the W.I. Festival. 

Mrs. Platt was their speaker for 1933 and her visit 
was much enjoyed. A wireless listening group was 
formed for the Spring talks on ‘Macbeth,” those by 
Mr. Whitworth and Mr. du Garde Peach being voted 
the best. 

PHOEBE M. REEs, 
Producer. 


THE NEW BARKBY W.I. PLAYERS (LEICS.). 


The New Barkby W.I. Players have a membership 
of rather less than usual owing to several members 
having left the district. Despite this fact the Society 
is hoping for a successful season, having again been 
fortunate in securing Miss Doreen O’Driscoll as tutor 
to the Class. 

Three one-act plays are in course of preparation— 
“The Oak Settle,”” by Brighouse, ““The Hordle Poacher” 
by Bernard Gilbert, and “The Miser of Rogafjord,” 
by Hermon Ould. 

Two of these have been entered for the Leicester- 
shire Rural Community Council’s Festival. 

Last season, under the able tutorship of Miss O’ 
Driscoll, the Society entered “‘Everybody’s Husband” 
by Gilbert Cannan, and “The Thread o’ Scarlet” by 
J. J. Bell for the above-mentioned Festivals, and the 
former play for the National Federation of Women’s 
Institutes Drama Festival. 

Dorotny PEGG, 
Chairman. 


NORTHENDEN AMATEUR DRAMATIC 
SOCIETY (CHESHIRE). 


The following plays were produced by the Northen- 
den Amateur Dramatic Society during the season 
1932-33: ““The Torchbearers,” Noel Coward’s “The 
Queen was in the Parlour,” “‘Dear Brutus,” and “‘Har- 
bour,”’ the latter written by one of our own members. 
It is one of the aims of the N.A.D.S. to introduce as 
much variety as possible into a season’s productions, 
and this we may, I think, claim to have achieved during 
1932-33. In November an interesting and instructive 
evening was passed in listening to a lecture covering 
one hundred years of drama. 

The Society numbers about 250 members, 50 of 
whom are on the acting list. 

A. Roy.e, 
Hon. Secretary. 


OXSHOTT W.I. DRAMATIC SECTION 
(SURREY). 


An outstanding feature of our work this year has 
been the production, in both interior and exterior 
settings of scenes illustrating old English village life. 
Folk songs, mime, dancing and short dramatic 
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interludes have been linked together to form aconsecu- 
tive whole. 

Local history and tradition were introduced and in 
this connection a version of the miniature drama 
“Cross Roads”? (by kind permission of the authoress 
Miss Kelly) was produced. The full sized stage coach 
built up for this play was a particularly clever and 
ingenious example of “practical”? property work. 

Earlier in the year, a one-act Victorian comedy 
“Merry Widow Welcome’’ was produced. 

Grace E. Gatwary, 
Hon. Secretary. 


THE PAINSWICK PLAYERS (GLOS.). 


Population, about goo. Membership of Society, 
about 20. 

“The Dragon,” by Lady Gregory, was given in 
January after a tremendous amount of work. The two 
performances went well, and gave much pleasure. 
It was played with curtain back, and very brilliant 
caine costumes. “The Grand Cham’s Diamond,” 
by Allan Monkhouse, was entered at the Glos. R.C.C. 
Drama Festival in April, and was awarded a Gold Star 
Certificate by Mrs. Penelope Wheeler at the final ad- 
judication. This play went at a very brisk tempo, 
and certainly delighted the audience. 

In July, “Spreading the News,” by Lady Gregory, 
was given in the open air, at a garden fete, and was 
much appreciated. This play and ““The Grand Cham’s 
Diamond” were repeated in Nov. in the Institute Hall. 

Lucy C. Hyerr, 
Producer. 


THE PLOMESGATE D.S. (SUFFOLK). 


The most ambitious work done by the Society 
during the past year was the production of a Panto- 
mime (Babes-in-the-Wood) for five performances. 
This proved no small task for the producer, at a time of 
year when movement about the countryside is difficult 
owing to bad weather conditions, and the long distances 
which an unavoidably scattered cast had to travel to 
attend rehearsals. 

Practically all the costumes and scenery were made 
either by the cast or their friends. The public sup- 
ported the effort very well indeed and the show received 
a good “‘press.”’ 

“Grumpy” was performed twice to well pleased 
audiences and again the “‘press”” was good. 

The Society entered a team for the National Festival 
of Community Drama (Suffolk Branch) and performed 
the 1st act of “The Silver Box.” 

No professional aid was obtained, each show being 
produced and staged by members of the Society. 


PLYMTREE WOMEN’S INSTITUTE (DEVON). 


The only play produced was “‘Lardy Cake” for the 
Group Drama Competition held at Uffculme ; it was 
judged to be quite a good production ; all the cast 
were quick on cues and were natural. 

Helpful criticism was given as to placing and light 
and shade in expression. 

Plymtree has a population of about 330, while the 
Women’s Institute numbers 43 members. 

C. D. Srurce, 
Producer. 
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PONTELAND W.I. PLAYERS 
(NORTHUMBERLAND). 


During the year 1933 the Ponteland W.I. Players 
have kept their membership of 35, and have held fort- 
nightly meetings. 

Two teams were entered for the W.I. County Drama 
Competition in Newcastle, an Advanced and a Novice. 
The plays chosen were “Everybody’s Husband,” by 
Gilbert Cannan and “The Price of Coal,’ by Harold 
Brighouse. Both are very good plays and received 
good criticism, more especially “The Price of Coal,” 
one of the players gaining a star. 

In July “Many Happy Returns” was produced and 
performed at the W.I. meeting. 

“World Without Men” and “The Patchwork Quilt” 
are now being rehearsed for a concert to be given in the 
near future. 

Darsy Ions, 


Secretary. 


POOLEY BRIDGE D.S. (WESTMORLAND). 


This Society continues its work and has added 
several new members to its ranks. A general level of 
improvement and intelligent presentation of character 
are noticeable. 

On January 25th, 1933, the members played a sketch 
““A Needle in a Haystack”’ at Pooley. On June 15th 
“A Luckless Guest” at Barton: On June 22nd “A 
Needle in a Haystack” at Shap: On Sept. 29th ““My 
Man John” at Tirril: On Dec. 14th “My Man John” 
at Pooley. 

These five sketches with the necessary rehearsals 
have occupied us pleasantly during most of the past 
year and we hope to continue and prosper in 1934. 


E. E. Cumpston, 
Hon. Secretary. 


RIPPLE DRAMA SOCIETY (WORCESTERSHIRE) 


Two plays have been played this year, one in Ripple 
itself, the other at Dymoch, Glos. They were“Banns 
of Marriage,” by Charles Lee, and ‘Matrimonial 
Openings” from the novel by W. W. Jacobs. 

No lectures have been arranged, but the work has 
made steady progress, and the producer, Mr. A. Tayler, 
has worked hard and is getting good results, as the plays 
are chiefly played in small village halls where the 
accommodation is limited, Mr. Tayler has designed 
a set of scenery which fits on to screens fastened 
together by rods ; the screens are light and easily moved 
and so the whole set can be carted about on an ordinary 
trailer attached toa motorcar. As there are no Drama 
Competitions or Festivals in this part of Worcester- 
shire, it has been suggested that perhaps Ripple, being 
so close to the border, might share in the Gloucester- 
shire meetings. 

Diana Gray, 


President, Ripple Drama Society. 
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ROADWATER VILLAGE PLAYERS 
(SOMERSET). 


Membership, 20. Members are drawn from a foun 
mile radius from the Roadwater Village Hall. Popul. 
tion of district, about 450. 

The Roadwater Players have performed principally 
plays by their Producer, Mrs. Clement Salaman. 

They started the year with “A Christmas Medley” 
in which over 30 people took part besides the Road- 
water Village Band, Carol Singers, etc. Other plays 
acted this year were “The Competition,” “‘Old Cup 0’ 
Tay,” “The chance of a lifetime,” and “‘After Sedgmoor’ 

The Players entered for the Somerset Rural Com. 
munity Council’s Drama Festival in 1933 and won the 
Challenge Cup for Class “A” Teams with their per 
formance of “After Sedgmoor”—a tragedy in one act 
by Mrs. Clement Salaman. 

A Special Certificate was awarded to the Players 
by the Somerset Federation of W.I. for the mixed 
team performance of “‘After Sedgemoor” at the Somer. 
set Federation’s Drama Competition in March, 1933. 

The Players have successfully produced Historical 
Charades and Mimes. 

Haroitp W. Goopina, 


Hon. Secretary. 


THE ROGATE SANCTUARY PLAYERS 
(WEST SUSSEX). 


Members, 24. Rogate population, 800. 

Plays produced in 1933: 

1. “The Sheepfold’”—annonymous. 

This is a Nativity play, and was put on without 
scenery, but with lighting effects. The first two 
scenes were in monochrome, light and dark blue re- 
spectively, the effect being satisfactory, as it was found 
to combine severity with the necessary amount of 
fantasy. 

Incidental music was provided by (i) a small orchestra 
(ii) and concealed choir of women and boys, (iii) a 
radio-ramophone reproducing parts of the Mass sung 
by the Solesine Benedictines. ‘The play was given on 
two successive nights. 

2. “Columbine,” by Reginald Arkell. 

Given (a) as part of a three-play programme and (b) 
in competition (Rural Community Council). 

Dramatic Schools attended by some of the members 
at Shermanbury Grange, Felpham, Chichester. 

MICHAEL CHAMPNEYS, 


Producer. 


RUSKINGTON W.I. DRAMATIC SOCIETY 
KESTEVEN (LINCOLNSHIRE). 


Ruskington has a population of 1,246, of which 75 
are members of the W.I. Branch. 

During 1933 we held a concert to assist W.I. funds. 
Two plays were given—“A Meeting in Zoyland” and 
“Aunt Maria’s Wireless.” These were repeated for 
the benefit of a neighbouring W.I. a month later. 

Three members attended a One-Day Drama School 
held at Carlton Scroop. 
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REPORTS FROM V.D.S. BRANCHES 


We again entered a team in the Kesteven Federation 
of Women’s Institutes Drama Festival and to our great 
delight gained the highest number of marks, thus being 
awarded the Shield, which we hold for a year. The 
play was “Legend,” of which the players gave a fine 
performance. The play was ably produced by the 
village schoolmaster, who had previously assisted us. 

W. A. Cock, 
Hon. Secretary. 


ST. CHRISTOPHER’S PLAYERS, WILLINGALE 
(ESSEX). 


This little band of people living in a small, straggling 
village, which possesses two churches standing in the 
same churchyard, decided some time ago that they would 
like a Nativity play of their own. They chose Martin 
Browne’s story of Christmas in Mime and adapted 
it to their rather limited resources. The result far 
exceeded the producer’s hopes, and the church was 
filled on all three nights with an audience that clearly 
felt the simple appeal of this be \tiful little play. The 
invisible choir, singing old carols and hymns, for the 
most part unaccompanied, greatly helped the players 
in this their first effort. 

Litian M. FRANKLIN. 


ST. JAMES’ (WEST END) 
SOCIETY (HANTS.). 


DRAMATIC 


Population, 1,800. Membership, 20. 

This parish is five miles long by three wide ; the 
population is scattered. 

Last April we produced “The Reproach” by W. O. 
Webster, and “The Rebellion of Pamela” by E. M. 
Mason. The tragedy wasa new type of play, and proved 
Very interesting to the players. The comedy was 
remarkable for the brilliant playing of minor parts. 

Last December we put on “‘A Sprig of Rosemary” 
by W. Malcombe Lake, and “‘The Ebb Tide,” by R. 
Lambert. The domestic drama went well. The 
modern play taxed all our resources but was a great 
success, and “‘atmosphere”’ being very good. 

Drama Schools and Festivals are beyond our means. 
Three classes were held last spring, which were well 
attended. 

L. F. Acton, 
Hon. Producer. 


ST. LAWRENCE W.I., (1.0.W.). 
The sketch “No Smoke without Fire” 
Forewood was performed by the members and 
friends of the St. Lawrence W.I. at the Ryde 
Theatre for the benefit of the County Hospital, 
repeated at the Ryde Musical Festival, where it 
gained a 1st Class Certificate, and later formed part 
of a concert programme for W.1. funds, when another 
comedy “‘Sir Edward, or another Doctor’s Dilemma” 
by J. Sadler, was also well received. 

A charming ‘Fairy Fantasy” was especially devised 
for its garden setting of a wooded dell with a fringed 
pool. By the aid of the fairies the characters of 
Rumpelstiltskin and the Frog Prince being evoked by 
the imagination of Nannie’s children before the Sand- 
man summoned them to his boat of dreams. This 


by M. 


was written and produced by two W.I. members, 
Mrs. Roundtree and Mrs. Strange, and repeated at 
another garden fete. A scene from “The Taming of 
the Shrew” won a 2nd Class Certificate at Ryde, and 
“Our Charade”’ was acted at a W.I. Monthly Meeting. 
WINIFRED WILKINSON, 
President, St. Lawrence Women’s Institute. 


ST. ROGER’S FOLK, LITTLE BADDOW 
(ESSEX). 


St. Roger’s Folk have had a year of difficulties, but 
from causes entirely outside the company. Their 
village tour of “David Copperfield” had to be post- 
poned from January to October, which necessitated a 
change of hero and heroine and a whole course of 
rehearsals. They found Dickens as popular as ever, 
and were asked for several more performances after 
the excellent costumes had been returned to the B.D.L. 
During the year four of the members have been busy in 
producing plays for other companies, and in lecturing 
on Drama and Choric Speaking. At the moment the 
company is hard at work on a modern comedy, written 
for them by Mordaunt Currie, a member. It will be 
performed several times in January at different places. 

Three of the members attended a one-day School 
arranged by the Essex County Drama Society C.B.D.L. 

Population of Little Baddow—a few over 500. 
Original members of St. Roget’s Folk, 5. Associated 
members, 7. 

H. Grecory NICHOLSON. 


SANDFORD S. MARTIN PLAYERS 
(OXFORDSHIRE). 


Population, 300. Members, 12. 
During 1933 we have acted four plays :—‘“First 
Catch Your Poacher,” “No Smoke without Fire,” 
“Where there’s a Will,” and “Charity Begins at Home.” 
The first of these was the most successful, and we 
think we are getting better every time. Anyhow it 
is great fun for the actors, and the audiences are ap- 
preciative. Some of us want to try something more 
ambitious, but—. Isn’t there something of the same 

sort as these, but longer ? 

C. B. Grey Courier, 

Hon, Secretary. 


SHAW-CUM-DONNINGTON WOMEN’S 
INSTITUTE (BERKS.). 


Population, 626. Membership, 54. 

Since February, 1933, this Society has played Hermon 
Ould’s “Joan the Maid” at the Drama League Festival 
in Newbury and in the W.I. County Finals in Reading. 

It has helped in an Elizabethan Masque, has produced 
a home-made Mime of “Cock Robin,” and given a 
performance of “But and Ben” for a W.I. meeting. 

It is now embarking on rehearsals of Hardy’s “Three 
Wayfarers” for the Community Theatre Festival in 
March, in which the menfolk of the Institute are 
included for the first time. This gives opportunities 
to a cast of sixteen, and in spite of many initial difficulties 
promises a fascinating time to all —— on it. 

Costumes and properties will all be made by the 
members. They are looking forward to a one-day 
School for Mime in Newbury in March. 

HELEN ROBINSON, 
Producer. 
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REPORTS FROM V.D.S. BRANCHES 


SHINCLIFFE PLAYERS (DURHAM). 


15 members. 

This cage | is situated in a village only a mile 
distant from the City of Durham. The Village is of 
a mixed type, neither wholly rural nor entirely suburban. 
The Society was formed in 1932 by a small band of 
enthusiasts. In the Autumn of that year we produced 
our first show of three one-act plays—‘‘Michael,” 
“Followers,” and ‘““The Door on t’ Chain.” In the 
Spring of 1933 we produced “‘Yellow Sands,” followed 
in the Autumn by “A Hundred Years Old.” We are 
hampered by the badly-planned, box-like stage of a 
village hall but we have improved matters to a certain 
extent by a set of flats made and painted by the members. 
Production has so far been undertaken by various 
members in turn. 

A. C. Porreus, 
Secretary. 


THE SLEDMERE WOMEN’S INSTITUTE 
(YORKS,). 


The Mixed Drama Team gained the silver cup at 
the York Drama Festival in April last for the“‘Grave 
Scene”’ from “‘Hamlet” and were placed on the reserve 
list for the N.F.W.I. Drama Festival in London. 

May B. THELWELL, 
Hon. Secretary. 


SONNING VILLAGE PLAYERS (BERKS.). 


The Sonning Village Players, this season, has a 
membership of about 120, with 20 associate members. 
So far three monthly meetings for members have been 
held. At one, an interesting talk was given on 
costume, at another a demonstration on ‘make-up’ 
and at a third a neighbouring society acted a short play. 
A ten minute sketch competition was run in conjunction 
with one of the meetings and brought to light two 
clever and original sketches. 

At the end of the Annual General Meeting much 
amusement was caused by the rformance of 
“O.H.M.S.” by various members of the Society. 

In December the Society gave a successful three 
night show in the Pearson Hall, Sonning. Emlyn 
William’s ghost thriller ““A Murder has been Arranged” 
was the play chosen and the venture was of special 
interest as being the first three-act play attempted by 
the Sonning Village Players. The production was in 
the hands of Mrs. Reid-Jamieson and much hard but 
enjoyable work was put in by all connected with the 
performance. 

Three more monthly meetings are planned for the 
first Mondays in February, March and April. 

It is hoped to enter a team in the B.D.L. Festival 
to be held in Reading in March. The play suggested 
is “Eleven A.M.” an original play by Marion Reid- 
Jamieson. 


STAVERTON PLAYERS 
(NORTHAMPTONSHIRE). 


Population, 290. Membership, 20. 

During the Summer, at a garden meeting, we 
produced an amusing little mime, “The Tale of a Vest” 
and as it was the first time we had done any mime 
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playing, beyond Shadow Plays, we all found it quite 
Slifhcult though very interesting work. But the chie 
event of the year was the production of “Godston 
Nunnery” by Lawrence Binyon, and “Dame Truth,” 
one of the Shrovetide Plays, for the Annual WI], 
Competition at Northampton. We greatly enjoyed 
both these plays and although we did not gain 
high marks—7o and 62 respectively—we received 4 
very helpful and encouraging criticism from the judge, 
Miss Raeburn, which has filled us with great enthusiasm 
for future productions. Some of us were able to attend 
a Drama School which was most interesting. 
G. Eva Epsunps, 
Producer. 


STOWTING PLAYERS (KENT). 
Population, No 
scription. 

Three performances of “Anthony and Cleopatra” 
were given in May, 1933, by an all-women cast of twelve 
members. A criticism by Mr. John Bourne appeared 
in the June number of “Drama.” 

The Players with a mixed cast of twenty, gave, in 
February, 1933, three performances of “‘Trial by Jury,” 
two in Stowting and one in a near-by village. 

This new venture into opera was made possible by 
the able help of the Rector, the Rev. A. G. Hamilton 
Dicker, and later that of Mr. C. H. Woodman of 
Folkestone, who proved to be an inspiring and capable 
producer. 

The Players are now rehearsing “‘Romeo and Juliet” 
which they hope to produce in February. 

B. M. Jenxm, 
Producer. 


190. Membership varies. sub- 


SUMMERBRIDGE VILLAGE PLAYERS 
(YORKS.). 


Our new Society which was formed last January 
has enjoyed a very successful year. 
We have held six play readings in members’ homes 
which have been well attended, and produced two 
Shows. The first which took place in March was 
“Helen with the High Hand” the stage adaption of 
Arnold Bennett’s book. 
Owing to the enthusiastic reception of this in the 
Village we decided to give our next production for two 
consecutive evenings, and this proved a great success ; 
which we produced last December, “Letitia Meets the 
Family,” by Ross Hills, preceded by Margaret Mac- 
namara’s one-act comedy “‘Hat and Stick.’ 
I can sincerely recommend “Letitia Meets the 
Family”’ to all amateurs, as it is an attractive four-act 
comedy, easy to stage, there being one scene throughout 
and with an accommodating Royalty proportionate 
to the seating capacity of the Hall. 
F. M. Gr, 
Drama Secretary. 


TADCASTER GIRLS’ FRIENDLY SOCIETY 
(YORKS.). 

Population, 3,000 (approx.) Membership of Society, 

(Drama Class) 24 (about). 

Owing to a severe influenza epidemic in the early 

part of the year, no performances took place until 
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REPORTS FROM V.D.S. BRANCHES 


Nov. 29th, when the following plays were presented 
at an entertainment given in the Sunday School on 
behalf of the Funds of the G.F.S. Branch. “My 
Herbert Says,” by Hilda Fitch, and “Oranges and 
Lemons” by Lady Bell. Producers: Mrs. Scatchard 
and Miss Isaacson. ‘The local Press reported: ‘‘Both 
numbers were delightfully presented and well received. 
The members had been ably trained by their leaders. 
The dresses for “Oranges and Lemons”’ were made of 
crepe paper in appropriate colours—tall hats and 
muffs for the boys, and bonnets and aprons for the girls. 
Wrist bands with bells attached were carried. The 
stage was draped with dark green curtains at the back, 
screens in the wings. Mrs. Scatchard had attended the 
Drama School at Bolton Percy. 
L. M. Isaacson. 


TEMPLE EWELL PLAYERS (KENT). 


Population, 1,000. 

1933 has been an unfortunate year for us. We have 
not been able to produce anything fresh ; the death in 
the early part of the year of one of our valued members 
put a stop to the work we had in hand. The only thing 
we have to record is a revival of ““The Merchant of 
Venice” in December, the chief parts being taken by 
the players who were acting in those parts when we gave 
it a few years ago. 

MARGARET JOHNSON, 
Producer. 


TIDEBROOK AND BEED HILL WOMEN’S 
INSTITUTE (SUSSEX). 


The year 1933 has been full of activity, and great 
interest has been taken in dramatic work. In February 
a costume recital of scenes from “Twelfth Night” was 
given by Mrs. Ford of the Ticehurst W.I. In April 
“The Pied Piper of Hamelin” was acted in Shadow- 
graph by members and men friends, Miss Bevan 
reciting the poem to accompany the actions. For the 
E.S.F.W.I. Drama Festival at Eastbourne in May, we 
offered a scene from “Alice in Wonderland”—“‘The 
Mock Turtle’s Story.”” This was greatly enjoyed by 
the audience and received a very appreciative comment 
from Mr. Martin Browne, the dramatic critic for the 
Festival. This scene was repeated by special request 
at the Children’s Day of Drama at Newick in October, 
and has also been much in request by neighbouring 
Institutes. In June we took part in the joint perform- 
ance of “‘As You Like It,”’ by the Institutes composing 
the E.S.F.W.1. 

F. E. Bevan, 
Hon. Secretary. 


ULEY VILLAGE PLAYERS (GLOS.). 

The Players of Uley—a small Cotswold village, 
population 985—have marked their fifteenth year of 
dramatic work by continued success. 

In March at the Drama Festival at Stroud they 
gained a Gold Star Certificate with the final scene from 
“Othello.”” In May they produced Garrick’s comedy 
“Miss in her Teens’’ and took this by request to Wick- 
war and Dursley to help with local charities. 

During the Summer the Players were honoured by 
being selected to give a performance to a party of 


Indian Probationers for the Civil Service, who were 
being shown various aspects of social work in the 
villages of Gloucestershire. 

In August the Players received Mr. Masefield’s per- 
mission to produce his ““Tragedy of Nan”’ and they owe 
a deep debt of gratitude to the Poet Laureate for his 
help and interest. He attended some of the rehearsals 
and acted as prompter at the first performance. This 
play was an outstanding success, and fourteen perform- 
ances are to be given in other parts of the county by 
request. As is the rule with the Players all their 
costumes and scenery are made by members of the 
Company. 

A. R. PHILuips, 
Hon. Secretary ¢ Producer. 


UPWEY AND BROADWAY WAI. 
(DORSET). 


PLAYERS 


Population of Villages.—This is difficult at the moment 
to estimate owing to the addition of many new houses. 
The older part from which Players are recruited numbers 
about 1,200. 

No. of Players—about 26, quarter being men. 

In January two one-act plays were very successfully 
given in Weymouth. occasion being an enter- 
tainment to the “Unemployed and Others.” 

“The Miser of Rogafjord” was played at the Dorset 
Rural Community Drama Festival in February. 

A team presented scenes from “The Midsummer 
Night’s Dream” at the W.I. Shakespeare Festival 
which was held at Bridport in May. 

In July the Players helped to form the Group from 
“Upwey and Broadway Villages” and presented one of 
the episodes in the “Weymouth Historical Pageant”’ 
Several of the Players also helped throughout the 
Episode. 

In December, a dramatised version of the old fashioned 
“Penny Reading” was given at the Institute Hut 
The items offered, and the costumes of soloists and 
“‘stage’’ audience much entertained the actual audience, 

CoNSTANCE FERGUSON, 
P. 


WARLINGHAM AMATEUR DRAMATIC 
SOCIETY (SURREY). 


Population, 4,684. Membership of Society (Acting 
members), 23. 

During its sixth year the Society has given the 
following entertainments: “‘ Hawk Island,” and a 
“Variety” Entertainment. 

In reterence to “Hawk Island,” the following extract 
from the Press may be of interest : “It was a brilliant 
performance ...... w shat is more enjoyable to witness 
than a well acted play without trace of the amateur 
about it.” 

The introduction of the Magazine Programme for 
this play was greatly appreciated. 

We also made our first appearance in the British 
Drama League Festival. Against 42 teams, comprising 
Surrey, Sussex, and Kent, we were placed ninth, with 
34 marks out of 4o for acting, no other teams save the 
winners of the Division, obtained as many. 

“London Wall” is to be produced in February. 

KE. Miner, 
Hon. Secretary. 


93 


st 











REPORTS FROM V.D.S. BRANCHES 


WHALEY BRIDGE PLAY CLUB (DERBYSHIRE), 


WEMBLEY WOMEN’S INSTITUTE DRAMATIC 
CLUB (MIDDLESEX). 


Membership, 15 women. 

Our Dramatic Section was formed in 1928 and since 
then we have produced most of the old Comedies, 
also ““The Taming of the Shrew,” ““The Aristocrat,” 
“The Cradle Song,” and one modern play—‘“‘Nine 
till Six.” 

Last Spring we entered for the County Drama 
Festival with a scene from ‘“‘Richard III,” and were 
placed 2nd in Middlesex. All our dresses were made at 
home and we were specially complimented on them. 

We hope to enter for the British Drama League 
Festival in February. 

L. E. Parker, 
Hon. Secretary, Drama Section 


WEST HORSLEY VILLAGE DRAMATIC 
SOCIETY (SURREY). 


Our Society is a very small one, only 16 members 
last year, and we are nearly all village working people. 
We were unfortunate in that our producer for the last few 
years was unable for health reasons to help us, but, 
no other producer being forthcoming, we decided that 
rather than give up, we would continue on aco-operative 
basis, and those members not acting in one play should 
criticise the others, and vice versa, and generally help 
each other all round. 

The result—which was of course in the nature of an 
experiment—was really very successful and anyhow 
said a great deal for our spirit of loyalty to our V.D.S. 
Three plays were produced, viz. :—“‘Wayside War,” 
by Margaret Napier ; “The Miser of Rogafjord,” by 
Herman Ould, and “‘Safe Custody” by F. Austin Hyde. 
We entered for the Preliminary Festival (in Guildford) 
of the National Festival of Community Drama. The 
judge criticised our choice of play (“The Miser of 
Rogafjord”) much more than the acting of it, and we 
received much congratulation on our efforts at pro- 
ducing without a producer. We hope, however, 
not to be obliged to experiment in this way again: it 
was by way of “carrying on.” 

EvizaBeTtH M. Fox, 
Secretary. 


THE WEST LULWORTH DRAMATIC SOCIETY 
(DORSET). 


During the last year we have had two dramatic 
performances. The first an Italian Comedy by F. M. 
Bridge, music by Sir Walter Paratt and M. Ackermann, 
in which 23 members took part. This was of the 
Pantomime Class: very successful, 2 performances. 
This was given in aid of the “District Nurse’s Cottage 
Fund.” 

The last thing was a selection of three plays : ““Some- 
thing Beautiful,” a Romance by Martin Harvey ; “The 
Patchwork Quilt,” a fantasy by R. L. Field, and “Not 
what they Seem,” a farce by V. Siloars. 13 members 


took part in the three plays : these made a good varied 
programme, and were very well received. 
West Lulworth has a population of about 300. 
Membership of the Society about 20. 
FLORENCE Rosson, 
Hon, Secretary. 
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Population, 1,700. Membership, 45. 

A list of plays performed is appended. 

Our general desire has been to develop dramatic 
sense in the performers, the idea that any part can by 
application be brought to life. 

The easiest choice for this purpose is in our view any 
ordinary decent play of to-day. We have on occasion 
ventured carefully into other periods and different 
milieux with success. 

Improvement is steady and we hope to give better 
shows from all points of view in the future. 

“Rookery Nook,” ‘The Happy Ending,” ‘“‘She 
Passed through Lorraine,” ““The Unfair Sex,”’ “‘Alibi,” 
“The Warming Pan,” “A Privy Council,” ““The Rising 
Generation,” “A Pair of Silk Stockings,” ‘‘Aren’t we 
All 2?” “Arms and the Man,” and “Lord Richard in 
the Pantry.” 

E. C. WHeETMoRE, 


Hon. Secretary. 


WHALLEY PLAYERS (LANCASHIRE). 


Population, 2,000. Membership, 31. 

The Society presented “A Damsel in Distress” by 
P. G. Wodehouse and Ian Hay, in the theatre at the 
Calderstones Institution on March roth and 11th, 1933. 
They were fortunate to have the use of the large stage 
for the rather unwieldy cast called for in this play. 
And this fact, together with the excellent stage settings, 
especially in the ball scene, helped the Players to make 
the production a great success. ‘The settings and 
dresses were arranged by the President, Miss D. M. 
Taylor, and the play was excellently produced by 
Mrs. P. Smith of Accrington. As the result of the 
production {£121 was handed to local charities. “A 
Symphony in Two Flats” by Ivor Novello will be 
given in 1934. 

E. C. Mrrcuett, 
Hon, Secretary. 


THE WHITTINGTON PLAYERS (SHROPSHIRE). 


The Society has had rather a quiet year. We took 
part in the Shrewsbury Drama Festival held last 
February, the play chosen being ““The Actress,” by 
Vernon Sylvaine. 

Mr. Sladen-Smith, who adjudicated, was not alto- 
gether satistied with this choice, as it did not give the 
Players a wide enough scope for their respective talents. 

Our Producer and one other member attended several 
sessions at the British Drama League School held in 
Shrewsbury at the end of July, where they gained 
much useful information. 

The Society has not yet produced a play this season, 
but hopes to in the near future. 

We are intending to enter the Shrewsbury Drama 
Festival, which is being held in April next. 


G. M. Kent, 
Hon. Secretary. 
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REPORTS FROM 


WITHAM DRAMA SOCIETY (ESSEX). 


Population, 4, 300. 

A scene from ““Taming of the Shrew” was given at 
the W.I. Drama Competition, but otherwise nothing 
much has been done this year. 

E. Luarp, 


Producer. 


YEALAND VILLAGE PLAYERS (LANCASHIRE). 

Population of the three Yealands, 400. Member- 
ship, about 30. 

The year 1933 lies just between two performances, 
and gives less than usual to report. In January we 
repeated the play “‘Doctor, My Book,” by Alicia Ramsay 
and Rudolph de Cordova, ‘that we gave in the December 
previously. 

At Easter we assisted at a Variety Concert given for 
the Yealand Cricket Club funds by acting two short 
plays, “Two Blind Men and a Donkey,” an amusing 
medizval farce, and “‘A Turn for the Better,” a dialect 
comedy by F. A. Carter. 

We are now rehearsing “Ambrose Applejohn’s 
Adventure” and expect to give it in February, and as a 
curtain raiser we are doing F. Austin Hyde’s amusing 
“Safe Custody.” 

ELizABETH BROCKBANK, R.M.S., 


Producer. 





FOREIGN PLAYS AT THE FESTIVAL. 


To Tue Eprror, “Drama.” 
Dear Sir, 

May we venture to point out one aspect of the 
B.D.L. Festival of Community Drama which, so 
far, seems to have been scarcely noticed ? It has been 
called a National Festival, and it is directed by the 
British Drama League, but it seems that foreign 
plays are well to the front every time. 

It is not necessary to emphasise yet again the diffi- 
culties that confront the young would-be dramatists, 
especially those who have to write in what little leisure 
they possess, and who are probably cut off from the 
advantages of living near a Repertory Theatre or any 
centre of dramatic activity whatever. The difficulties 
would be insurmountable to all but the incurable 
enthusiasts. What an opportunity for any of these 
it would be if for one year only we were to have a 
Festival with all-British authors, using new work 
wherever possible. Of course, we do not wish to 
limit our dramatic horizons, but there are many pro- 
ducing societies, and many productions apart from this 
National Festiv: al ; and it is not likely that audiences 
would be deprived of making acquaintance with 
foreign plays if we devoted one year’s festival only, 
to helping each other. 


Vera I. ARLETT, 
Ceci. O. Apar. 


ROWENE CRAWFORD, 
HELEN BEDDALL, 


V.D.S. BRANCHES 


PERSONAL SUBSCRIPTIONS AND DONATIONS 


RECEIVED THROUGH THE VILLAGE DRAMA SECTION 


FROM 14TH JAN., 1933, TO 14TH JAN., 1934. 
2 eee 
Assheton, Mrs. we er a ee a 
Beatty, Mrs. ... Ses a ne coe 5 0 
Bellamy, Mrs. . Ste oe nae 10 6 
Bickersteth, Rev. H. L. as ae oes 10 6 
Bond, Mrs. ... aes es a ae 10 0 
Bosanquet, Mrs. : es ae wae 1o 6 
Bottomley, Dr. Gordon ae ade a Ee ae eS 
Brooks, Miss A. ome iss va ae 1o 6 
Carey, Miss E. es aa one awe 5 0 
Ciarck, Me. J.B. ... oa at rn 10 6 
Clinton, The Lady ... és Re ee 10 6 
Coode, Mrs. ... on ae ats _ 10 6 
Dove, Miss ... aes ae — ae 5 0 
Edwards, Mrs. aoe oa ca oes Io 6 
Fryer, Miss me ae ies ae Io 6 
Fuller Maitland, J. A. Esq 7 on SOR Se 
Gullan, Miss : ae or 7 10 6 
Henderson, i eee on aura = 10 6 
Hoyle, Mrs. ... ae = ae oe 10 © 
Ince, Mrs... ae aa Sea aoe 5 0 
Jackson, Sir Barry = aes we aie 1o 6 
Jenkinson, Miss M. ce a ene 10 6 
Kelly, Miss D. se sae oo - * & Oo 
Kendall, Miss M. L. ase = -_ 10 Oo 
Knox, Mrs. R. bie ine a aie 10 6 
Lee, Mrs. ae ls Sa one oe $ © 
Lethbridge, Mrs... sas see swe 10 @ 
Listowel, The Countess of ... ond oo ae 
Lovett Turner, Mrs. ere se gée 5 0 
Mapleton, Miss ae see ae oa Io 6 
Matthews, Mrs. ez ca cae + 2 FS 
Morgan, Professor A. E. ... wa a 1o 6 
Ord, Mrs. Blackett (2 years) ous ‘ee 5 0 
Pakington, The Hon. Mary ee Af 10 6 
Palmer, Mrs. oe es oon ee 5 0 
Prestwick, Miss L. ... ots ae ses 10 © 
Proctor, Miss J. oe asa ee oe 10 6 
Radcliffe, Mrs. F. C. er ne = es 
Radford, Miss Cecily ae ae = 10 6 
Robson, Mrs. oes — cae ea 10 6 
Rogers, Mrs. ... aes a ae we. AE ° 
Rome, Miss ... Sia ns gee a 2 oe 
Roskruge, Miss a mae ear ane 10 © 
Scrutton, Mrs. J. H. a ae << eRe 
Secretan, Mrs. ee ah ins acs 10 6 
Smith, Mrs. Ronald fos Se 366 10 6 
Sperling, Mrs. ine ae oe s FS oe @ 
Tregoning, Miss a ces = — & ss 
Verrall, Miss T. nar — a a 10 6 
Waddon-Martyn, Mrs. ae ae ae 10 6 
Whyte, Miss Elsie... i ae eee 1o 6 
Whyte, Miss Evelyn ee oon “oa 1o 6 
Wilson, Miss A. M. ... as eae oc £8 
Worsley, Miss A. ... a on a Io 6 
£33 11 6 
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NEWS FROM NORTH AND SOUT 


OTTAWA DRAMA LEAGUE. 


The recent presentation of “Romeo and Juliet” 
in the Little Theatre was an event of some historic 
importance to Ottawa. Not merely was a play staged 
and acted—though that was the primary achievement— 
but several other benefits were brought to members 
of the playgoing community. 

More than 1,500 persons saw “Romeo and Juliet.” 
It is years since a professional company gave it in 
Ottawa ; it may be many more years before another 
does. It is one of Shakespeare’s most exquisite 
tragedies, and it was acted with care and intelligence 
by a gifted company. In the case of the principals, 
the work was fluent and sensitive, and they quite well 
grasped the significance of this pageant devoted to the 
raptures and the heart-breaks of young love at first sight. 

Not the least of the several benefits referred to was 
the opportunity of sitting for three hours while beautiful 
English beautifully spoken fell upon entranced ears. 

p seri those fortunate enough to see the play were 
treated to some fine stage-craft and direction. This 
was evident in an approach to the performance as a 
series of pictorial compositions, the climax of which 
was reached in the final scene in the tomb of the 
Capulets. The costumes and the basic scene design, 
together with the lighting and grouping, helped 
enormously in making “Romeo and Juliet’? such a 
fine thing as a spectacle. 

The part of Romeo was played by Lord Duncannon, 
that of Juliet by Miss Julia MacBrien. The Static 
Scene, a true modern adaption of the Elizabethan setting 
at the Globe Theatre, was executed by the Hon. Mrs. 
Gordon Ives from a design by Lord Bessborough, 
the Governor-General of Canada. The play was 


produced by Mr. Rupert Harvey. 


OLD DRURY PLAYERS IN “MR. WU.” 
CRIPPLEGATE THEATRE, DECEMBER IITH. 


In a play which is not a very happy choice for 
amateurs, this society showed that it could detach 
itself from drawing-room drama and play with a sense 
of colour. Details of presentation were good and the 
production as a whole interesting, but the details were 
allowed to dominate. Cues, the bugbear of amateurs, 
should have been picked up with far greater alacrity 
by everybody. Mr. Wu was played by Mr. Abbott 
Chamberlain with considerable distinction ; his stage 
presence, vivid personality, skilful make-up and un- 
usual mastery of technique were all exceptional. His 
performance, however, remained interesting ; it did 
not induce horror ; sometimes Mr. Wu was altogether 
too likeable. Miss Bickmore made a charming and 
intelligent study of Nang Ping. Mr. Cyril Edginton 
and Miss Mary ~— were convincing as the Gregory’s 
but should have played with more variety and attack. 
Messrs. Doggett | Fraser played two of the smallest 
parts imaginable with zest and personality. A note- 
worthy feature of the production was the high standard 
of acting shown by coolies, servants, flower girls and 
others who had nothing to say. 

. E. MIpp.epItTcH. 


MADDERMARKET THEATRE, NORWICH. 
A New Propucer FOR THE MADDERMARKET. 


Mr. Nugent Monck the founder of the Norwich 
Players and permanent producer to the Maddermarket 
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Theatre is to take his first holiday for over twelve ye: 
During his absence of six months his place will be t: 
by Mr. Hugh Hunt. Mr. Hunt was president of ¢ 
Oxford University Dramatic Society (O.U.D.S.) fra 
1932-3 and since he left the University last summ 
has been working at the Maddermarket Theatre und 
Mr. Monck. The theatre claims the distinction 
being the only reconstruction of an Elizabet 

house in the country. The Norwich Players, who we: 
founded in 1909, are all amateurs and perform one pl 
for a week in every month. Mr. Hunt will open hi 
season on February 19th with Masefield’s new p 
“End and Beginning,” other plays that he intends 
produce are, ““Much Ado About Nothing,” Galsworthy’ 
“Strife,” “Ralph Roister Doister,” and Shaw’s “Q 
the Rocks.” 


“THE LIKES OF ’ER” 


The performances of the Selwood Dramatic Clu 
always attracts interest in the Frome district, but 
production of “The Likes of ’er’” more th 
usually so in view of the fact that the producer am 
founder of the Club—Mrs. Isabelle Holman—h 
introduced several members into the cast who weré 
making their first appearance in a dramatic perform 
ance. players are all the more to be congrat 
ulated upon the success of their performances. 

There were some excellent sound effects 
the costumes and scenery played a considerable past 
in the success of the production. 





concluded from page 73] 


delicate appreciation not only of the period, but of it 
theatrical possibilities. Sometimes a mordant wit) 
slightly reminiscent of Lytton Strachey, flickers on the 
scene, but usually the episodes are human enough 
fully to engage our sympathies—despite the difficultie 
of an atmosphere sufficiently alien to appear rathe 
absurd, and not yet far enough away to be canonized 
“The Mannoch Family” is a modern comedy in thre 
acts by Mr. Murray McClymont. It is a study mainh 
of religious fanaticism on the part of a mother and th 
results in a moment of crisis both on her and on he 
children. It is interesting, but lacks the origi 
which can create a striking play out of comparatively 
obvious situations and characters. The two othe 
long plays on the list are both by Mr. R. A. H. Good? 
year. The most satisfactory, entitled “Jolly fe 
Jennifer,” concerns the adventures of a plain, 
working manageress of an hotel. “Who is th 
Woman ?” is, to some extent, a dialect play. In bot 
the characters are even more unreal than most of th 
situations in which they find themselves. 

Of the one-act plays, “On the Father’s Side” consi 
of two studies from the family history of Mr. H. 
Rubinstein. They are episodes rather than play Hy. 
but are interesting and pleasant to read. ; 
People’s Court” depicts a feature of Moscow life) 
written to some extent from the author’s own experiences 
It is also episodic, but would be convincing whet 
performed, mainly because the author’s sympathies 
have been so obviously stirred. ‘Five Characters i 
Search of a Change” is one more parody of the 
Pirandello manner ; a trifle long for its subject, 
frequently amusing. 

















ST. PANCRAS PEOPLE'S 
THEATRE 
Charrington Hall, 
Crowndale Road, N.W.1 


TEL: EUSTON 1769 
Under the Direction of § Eprrn Nevitts 
Producer and Manager Rose Pezaro 





FEBRUARY PERFORMANCES, 1934. 
1st, and and 3rd 
For Services Rendered 


8th, oth and 10th 
Pygmalion 

16th and 1 
chid dren in Iniform 


rd and 24th 
pre oan Lincoln.. John Drinkwater 
ae and Reserved jenti 2/6 & 1/6. Admission 7d, 
Season Ticket for same seat for ten plays 15/- & 12/6 


Somerset Maugham 
Bernard Shaw 
Christa Winsloe 





Special Play Production course, including classes in 
Acting, Elocution, Dancing, Stage rtment, 
e-up, etc. 


Vacancies for men of experience and ability for 
Amateur Repertory Company, and for 
Instrumentalists for Theatre Orchestra. 

Send stamp for prospectus to: 

The Secretary, St. Pancras People’s Theatre, Ltd., at 

the above eddress. Interviews by appointment 














PUBLICITY 


FOR AMATEURS 


Societies affiliated to the 
British Drama League are 
reminded that a decorative 
poster with the central panel 
blank for local printing — is 
now available, at very mod- 
erate rates. 


Illustrated prospectus free 
on application to the League, 
8, Adelphi Terrace, London, 
W.C.2. 








Preliminary Notice 





Under the patronage of 
H.R.H. The Princess Royal 


British Drama League 


SUMMER HOLIDAY 
SCHOOL 


SCARBOROUGH 


August 3—18, 1934 


at 
QUEEN MARGARETS SCHOOL 


Further Announcements Later 


Organising Director : 


Miss Frances Mackenzie, 
The British Drama League, 


8, Adelphi Terrace, 
London, W.C.2. 


Hon. Secretary : 


B. L. Sutcliffe, Esq., 
25, Savile Crescent, 
Halifax. 





All Advertisements should be addressed to the British Drama League (Advert. Dept.). 
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FO DPAPAIPODODPDDOS 


‘Chas. H. FO X Lit 


THEATRICAL AND HISTORICAL ae + 
ACRE HOUSE, 72, LONG ACRE, LONDON, W.C2. 


Telephone : Temple Bar 6521—6522. Telegrams : Theatricais, Rand, 


COSTUMES, WIGS AND CURTAINS 
ON HIRE FOR ALL 


Dramatic and Operatic Productions, 
Pageants, Tattoos, etc. 
+ 


BEWARE of hiring second-hand costumes which have not been chemically cleaned. This ia «| 
matter which is more important to the individual than anything else. 


DO NOT DEAL with firms who will not give you this guarantee. 
WRITE FOR ESTIMATES. 








BRITISH DRAMA LEAGUE 


BOOKSHOP 


FOR QUICK SERVICE PLAYS AND BOOKS SUPPI IED 
*Phone :- TEM. 8507 AT THE SHORTEST NOTICE 4 


8, ADELPHI TERRACE, LONDON, W.C.2. 
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Manager : MICHABL WATTS. Technical Advisers: ESTHER WHITEHOUSE, WALTER Hupp. a 


DO YOU SELL THE PLAYS YOU WRITE? 


They may lack very little to make them a success. 


We tell you frankly why your work was rejected, and 
suggest how you may remedy its faults. We can 
revise the dialogue, or strengthen the construction. 


If a play can be made marketable, we can help. 
“PLAY-DOCTORS” 


15 Gloucester Mansions 1404 Shaftesbury Avenue, Cambridge Circus, London, W.C.2. 





Printed by Gzo. B, Corron & Co., Ltd., Croydon, 














